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Roman Holiday
Ghost

Chasing Amy
Waterloo Bridge
Gone with the Wind
Titanic

Sleepless in Seattle
Message in a Bottle
Pride and Prejudice

e Dream may come true
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Harry Potter and The Sorcerer’s Stone
Spider-Man

Garfield

Transformer

Finding Nemo

Pirates of the Caribbean

Mona Lisas Smile

The Lion King

e Never, never say give up
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Jane Eyre
The Shawshank Redemption

Saving Private Ryan

Forrest Gump

Brave Heart

The Sound of Music
Mr.Holland’s Opus

The Bridges of Madison County

e Make a warm wish
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To Kill a Mockingbird
13 Going on 30
Bridget Jones’s Diary
Legally Blonde

The Wizard of Oz
You’ve Got Mail
Artificial Intelligence

Casablanca

Scent of a Woman




Special love

Roman Holiday

% 4 H

I%ﬁwmzz Sotiday

And what, in the opinion of Your Highness, is the outlook for
friendship among nations?

NEBCE, AT B A 58] R 58 AR AT R 2
I have very faith in it... as I have faith in relationship between people.
P T E O, RIS NS NZ B R — M amlEO.

Late into the night, Princess Anne escapes from the embassy. She
sleeps in the street, happens to be met by Joe, a journalist.



Selected Scene 1:

Anne: So happy... how are you this evening?
Joe: Hey, hey, hey... wake up.

Anne: Thank you. Very much delighted.
Joe: Wake up.

Anne: No, thank you. Charmed.

Joe: Charmed too.

Anne: You may sit down.

Joe: I think you’d better sit up. You’re much too young to get picked
up by the police.

Anne: Police?

Joe: Yup, police.

Anne: Oh, 2: 15 and back here to change... 2: 45...

Joe: You know, people who can’t handle liquor shouldn’t drink.

Anne: “If I were dead and buried and I heard your voice, beneath the
sod, my heart of dust would still rejoice”... Do you know that poem?

Joe: What do you know? You’re well-read, well-dressed... snoozing
away in a public street. Would you care to make a statement ?

Anne: What the world needs is a return to sweetness and decency in the
souls of its young men...

Joe: Yeah, I couldn’tagree with you more, but... (Joe summons a
tax) Get yourself some coffee... you’ll be all right. Look, you take the cab.



Anne: Hmm.

Joe: Come on. Climb in the cab and go home.

Anne: So happy.

Joe: You got any money?

Anne: [ never carry money.

Joe: That’s a bad habit. All right, I’ll wrap you up. Come up.
Anne: It’s a tax.

Joe: It’s not the Super-chief.

Driver: Where are you going?

Anne: Coliseum.

Joe: No, come on, you’re not that drunk.

Anne: You’'re so smart. I’m not drunk at all. I’m just being very happy.
Joe: Don’t go to sleep again. Come on.

Driver: Where are we going?

Joe: Look, now where do you want to go? Where shall I take you?
Where do you live? Come on. Where do you live? Come on. Where do you
live?

Anne: Coliseum.
Joe: (tothe driver) She lives in the coliseum.
Selected Scene 2:

Joe has no choice but to take Anne back to his room.



Anne: Is this the elevator?
Joe: It’s my room.

Anne: I’m terribly sorry to mention it but business is getting worse.
Can I sleep here?

Joe: That’s the general idea.

Anne: Can I have a silk gown with rosebuds on it?

Joe takes out a pajama from the closet.

Joe: I’m afraid you’ll have to rough it tonight. In these.
Anne: Pajamas!

Joe: Sorry honey, but I haven’t worn a nightgown in years.
Anne: Will you help me get undressed? Please.

Joe: Okay. There you are. You can handle the rest.

Joe opens a bottle of wine, and pours himself a glass.
Anne: May I have some?

Joe: No. Now look.

Anne: This is very unusual. I’ve never been alone with a man before.
Even with my dress on. With my dress off it’s most unusual. I don’t seem to
mind. Do you?

Joe: 1think I’ll go out for a cup of coffee. You’d better go to sleep.
No, no, no, on this one. (Joe takes Anne to the couch.)

Anne: Terribly nice.

Joe: There are pajamas. They’re to sleep in. You’re to climb into them.



You understand ?
Anne: Thank you.

Joe: And you do your sleeping on the couch, see. Not on the bed. No
the chair. On the couch, is that clear?

Anne: Do you know my favorite poem?
Joe: You already recited that for me.

Anne: “I refuse a rose from a couch of snows in the Acrousseronean
Mountains. ”Keats.

Joe: Shelly.
Anne: Keats!

Joe: You just keep your mind off the poetry and on the pajamas and
everything will be all right, see.

Anne: Keats!

Joe: T’ll be... it’s Shelly... I’'ll be back in about ten minutes.
Anne: Keats. You have my permission to withdraw.

Joe: Thank you very much.

Joe goes out. Ten minutes later, when he gets home, he finds Anne
fast asleep.

Selected Scene 3:
Next morning, Joe wakes up late.
Joe: Holy smoke, the princess interview. Eleven forty-five.

Anne: Hmm.



Hush he hastens to his office.

Man: Hi, Joe.

Secretary: Good morning, Joe.

Joe: Hello, honey.

Secretary: Mr. Hennessy has been looking for you.
Joe: Uh-oh. Thanks a lot, honey.

Joe knocks at the door of Mr. Hennessy’s office.
Hennessy: Come in!

Joe: You’ve been looking for me?

Hennessy: Just coming in to work?

Joe: Who? Me?

Hennessy: We start our days at 8: 30 in the office. We pick up our
assignments...

Joe: I picked mine up last night.

Hennessy: What assignment was that?

Joe: The princess, 11: 45.

Hennessy: You’ve already been to the interview?
Joe: Sure, I just got back.

Hennessy: Well, well, well. All my apologies.
Joe: It’s all right.

Hennessy: This is very interesting.



Joe: No, justroutine.

Hennessy: Tell me, tell me, did she answer all the questions on the
list?

Joe: Well, of course she did. I’ve got them right here somewhere.

Hennessy: Don’t disturb yourself. I have a copy here. How did Her
Highness react to the idea of a European Federation?

Joe: Thought it was just fine.

Hennessy: She did?

Joe: Well, she thought that there’d be two effects.
Hennessy: Two.

Joe: The direct and indirect.

Hennessy: Remarkable.

Joe: Naturally she thought that the indirect may not be as direct as the
direct. At least not right away. Later on, of course, well, nobody knows.

Hennessy: Well, well, well. That was a shrewd observation. They
fool you, you know these Royal kids. They’ve got a lot more on the ball
than we suspect. How did she feel about the future friendship of nations?

Joe: Youth. She felt that the youth of the world must lead the way to a
better world.

Hennessy: Original. By the way, what was she wearing?
Joe: You mean, what did she have on?

Hennessy: Well, that’s usually what it means. What’s the matter, is it
a little warm in here for you?



Joe: No, no, Ijusthurried over here.

Hennessy: Oh, that is sure with a story of these dimensions. Did you
say she was wearing gray?

Joe: No, Ididn’tsay that.

Hennessy: Well, she usually wears gray.

Joe: Oh, well... er... it was a kind of a gray.

Hennessy: Oh, I think I know the dress you mean. It has a gold collar.

Joe: That’s the one. I didn’t know exactly how to describe it, but
that’s it.

Hennessy: I think you described it very well. In view with the fact that
our Highness was taken violently ill at three o’clock this morning, put to
bed with a high fever and has had all her appointments for today canceled in
total!

Joe: In total...
Hennessy: Yes, Mr. Bradley, in total.
Joe: Certainly pretty hard to swallow.

Hennessy: In view of the fact that you just left her, of course. But here
itis, Mr. Bradley. All over the front page of every newspaper in Rome!

Joe: Allright, all right. I overslept. It can happen to anybody.
Selected Scene 4:

Joe comes into the room. Anne is still asleep.

Anne: Dear Dr. Bonnachoven.

Joe: Oh, oh, sure, yes...well, eh, now you’re fine, much better.



Anything you want?

Anne: So many things.

Joe: Yes, well, tell the doctor. Tell the good doctor everything.
Anne: Mmm, I dreamt tonight, dreamt...

Joe: Yes, well, eh, what did you dream?

Anne: I dreamt. I was asleep in the street. A young man came, he was

tall and strong. He was so mean to me.

2,

Joe: He was.

Anne: Isn’t it wonderful?

Then Anne wakes up.

Joe: Good morning.

Anne: Where’s Dr. Bonnachoven?

Joe: Afraid I don’t know anybody that name.
Anne: Wasn’t I talking to him just now?

Joe: Afraid not.
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I’m afraid you’ll have to rough it tonight.

Oh, Ithink I know the dress you mean. It has a gold collar.

In view of the fact that you just left her, of course.

Ghost

ANRERT



GHCRE

It seems like whenever anything good in my life happens, I’m just
afraid that I’'m going to lose it.

S A SR R P BRI, A EEA R REE.

I am willing to pay for everything, so the only contact with you once
again!

WAV, HKEE AR —K !

Molly: Where are you guys from? The New York City Ballet? (She
reaches out of the window to get the statue) Almost... Ah, ah! (She
screams. Sam reaches out and catches her.)

Sam: Saved your life.

Molly: Sam, you shit, you scared me to death. Why did you do
that?

Sam: Better than seeing this gorgeous body splattered all over the
place. Look out, look out.

Molly: Ah...



Carl: Sam, Molly, you guys home?
Molly: Carl, did you invite him?
Sam: Slave labor.

Molly: Carl?

Sam: What?

Molly: Hurry here.

Sam: Oh, my God, I’ve got it.
Molly: Right here. Watch your toes.
Carl: Hey, where do you want it?
Molly: In the bedroom.

Carl: God, this place is going to look great.
Sam: Yeah.

Molly: You like it, huh?

Carl: Like? Like is hardly the word. I had no idea that it would be so
beautiful. It’s incredible.

Sam: Molly, what about here?
Molly: Why don’t we just leave it there until we get the other stuff in?
Carl: What are these?

Molly: Oh, let me show you. Can you help me lift thisup? (Molly
points to the cloth covering a statue.)

Carl: What, here?



Molly: Yeah. (They lift the cloth up.)

Carl: Wow!

Molly: Just finished it, what do you think?

Carl: Fantastic, Ilove it.

Molly: Sam, what’s the chair doing here?

Sam: What do you mean? I love that chair.

Molly: I know you love this chair, but we discussed this.
Sam: Well, I’ve had it forever. When I watch TV, Isitin it.
Molly: But this chair’s ugly.

Sam: So?

Molly: And it doesn’t go with anything.

Sam: It goes with me.

Molly: You’'re right, it does. We’ll paint it.

Sam: We’ll what? (Molly and Sam are sitting in bed. Sam looks
worried.)

Molly: Are you OK?

Sam: Hummum, I’m fine.

Molly: What’s the matter?

Sam: Nothing.

Molly: Are you worried about the promotion ?

Sam: No, notreally.



Molly: Then what? Moving in together?

Sam: No. I don’t know. It’s a lot of things. I just don’t want the bubble
to burst. It seems like whenever anything good in my life happens, I’m just
afraid that I’'m going to lose it.

Molly: Ilove you. I really love you.

Sam: Ditto. (News report about another air crash comes from TV.)
Sam: Oh, Jesus, another one.

Molly: Oh, don’t watch that.

Sam: I should cancel my trip, these things always happen in threes.
Molly: Sam, getto sleep, besides you lead a charmed life.

Sam: Oh yes, so did they. It’s amazing, just like that, blackout.
(Molly is making a pottery.)

Song: Unchained Melody

Oh my love, my darling, I've hungered for your touch along lonely
times. And time goes by so slowly, and time can do so much. Are you still
mine...

Sam: What are you doing?

Molly: Couldn’t sleep.

Sam: I must have passed out. What time is it?
Molly: 2: 00a.m. (The pottery goes bad.)
Sam: Oh no. I hope this wasn’t your masterpiece.

Molly: Sam, not now.



Sam: Can I help you?

Molly: Yeah, putyour hand there, and just let the clay slid between
your fingers. (The song goes on.)

I need your love, I need your love, God speed your love to me.
Lonely river flows to the sea, to the sea, to the open arms of the sea.

Lonely river side, wait for me, wait for me, I’ll be coming home,
wait for me.

Oh, my love, my darling, I’ve hungered, hungered for your touch
along lonely times and times goes by so slowly, and time can do so much.
Are you still mine? I hunger for your love, I need your love, God speed
your love to me.
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Like is hardly the word. I had no idea that it would be so beautiful.

It seems like whenever anything good in my life happens, I’m just
afraid that I’'m going to lose it.

I hope this wasn’t your masterpiece.
Chasing Amy
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Because I can’t take this.
KEMZAT T,

I know you think of me as just a friend, and crossing that line is the
furthest thing from an option you’d ever consider.

PHRTE R RACEA A ALESRF, AR AR AT Z X — =
Alyssa Jones: Why are we stopping?

Holden McNeil: Because I can’t take this.

Alyssa: Can’t take what?

Holden: I love you.

Alyssa: You love me?

Holden: I love you. And not in a friendly way, although I think we’re

great friends. And not in a misplaced affection, puppy-dog way,
although I’m sure that’s what you’ll call it. And it’s not because you’re
unattainable. I love you. Very-simple, very truly. You’re the epitome of



every attribute and quality. I’ve ever looked for in another person. I know
you think of me as just a friend, and crossing that line is the furthest thing
from an option you’d ever consider. But I had to say it. I can’t take this
anymore. I can’t stand next to you without wanting to hold you. I can’t look
into your eyes without feeling that longing you only read about in trashy
romance novels. I can’t talk to you without wanting to express my love for
everything you are. I know this will probably queer our friendship, but I had
to say it, because I’ve never felt this before, and I like who I am because of
it. And if bringing it to light means we can’t hang out anymore, then that
hurts me. But I couldn’t allow another day to go by without getting it out
there, regardless of the outcome, which by the look on your face is to be
the inevitable shoot-down. And I’ll accept that. But I know some part of you
is hesitating for a moment, and if there is a moment of hesitation, that
means you feel something too. All I ask is that you not dismiss that—at least
for ten seconds-and try to dwell in it. Alyssa, there isn’t another soul on this
fucking planet who’s ever made me half the person I am when I’m with

you, and I would risk this friendship for the chance to take it to the next
plateau. Because it’s there between you and me. You can’t deny that. And
even if we never speak again after tonight, please know that I’'m forever
changed because of who you are and what you’ve meant to me, which...
while I do appreciate it—I’d never need a painting of birds bought at a diner
to remind me of.
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And not in a friendly way, although I think we’re great friends.

But I had to say it. I can’t take this anymore.



All T ask is that you not dismiss that-at least for ten seconds-and try to
dwell in it.

Waterloo Bridge
ST

Every parting from you is like a little eternity.
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Y ou must spend the whole of your life in forty-eight hours.
TRALZRAEAB/INIF PTG SEAR IR — 2

Myra goes to the Candlelight Club to meet Roy there.
Selected Scene 1:

Myra: Hello.

Roy: Oh, hello. I’m delighted. I was afraid Kitty had directed you to
the wrong place.



Myra: Oh, no, but your note was read out before the whole crowd.
Roy: Were you embarrassed?

Myra: Yes, and so would you have been.

Roy: I dare say. I’'m afraid I’ve made it difficult for you.

Myra: Well, you gave up the colonel, so I expect I made it difficult
for you too.

Roy: Yes, youdid, butIhave my reward. It was wonderful of you to
have come. Shall we go in?

Myra: All right.

They go into the club, choose a table, then sit down.

Roy: How nice you look.

Myra: Thank you.

Roy: What do dancers eat?

Myra: Oh, dull things mostly. Nutritious yet not fattening.

Roy: Oh, no, not tonight. (To waiter) What could you suggest
that would be particularly rich and indigestible ?

Waiter: The crepes is very nice, sir.

Roy: And wine. It isn’t against the rules for a dancer to drink a little
light wine, isit?

Myra: Well, tonight...
Roy: Good, Number Forty please.

Waiter: Number Forty.



Roy: The ballet was beautiful.
Myra: Madame didn’t think so.

Roy: Well, experts never know, it takes outsiders to know, and I
tell you it was beautiful.

Myra: That certainly proves you’re an outsider.
Roy: Are you... glad to see me again?

Myra: Yes.

Roy: I sense a reservation.

Myra: Well, I suppose there is one.

Roy: What? Why?

Myra: What’s the good of it?

Roy: You’'re a strange girl, aren’t you? What’s the good of
anything? What’s the good of living ?

Myra: That’s a question, too.

Roy: Oh, now wait a minute now, I’m not going to let you get away
with that. The wonderful thing about living is that this sort of thing can
happen. In the shadow of a death raid, I can meet you and feel more
intensely alive than walking around in peacetime and taking my life for
granted.

Myra: It’s a high price to pay for it.
Roy: I don’t think so.

Myra: I do. Do people have to kill each other to give them a heightened
sense of life?



Roy: That’s got nothing to do with people killing each other. Either
you’re excited about life or you’re not. You know I’ve never been able to
wait for the future. When I was very young, a child in fact, I climbed to the
top branch of a high tall, stood like a diver, and announced to my horrified
governess, now I shall take a leap into the future, and jumped. I was in the
hospital for two months.

Myra: You should let the future catch up with you more slowly.

Roy: Oh, no, no, never. Temperament. I can’t help it. Look here,
if we’d met in ordinary times in an ordinary way, we’d just about be telling
each other what schools we went to. We’re much further along, don’t you
think ?

Myra: Are we?
Roy: You know we are. Now, I’m too excited to eat, let’s dance.
Myra: All right.

They dance, looking into the eyes of each other. Minutes later, they
are back to their seats, Roy raises his cup.

Roy: To you.

Myra: Thank you.

Roy: To us. I still don’t get it, not quite.
Myra: What?

Roy: Your face. It’s all youth, all beauty.
Myra: What is it you still don’t get?

Roy: You know when I left you this afternoon I couldn’t remember
what you looked like, not for the life of me. I thought, was she pretty?
Was she ugly? What was she like, I couldn’t remember. I simply had to get
to that theater tonight to see what you looked like.



Myra: And do you think you’ll remember me now?
Roy: I think so. I think so, for the rest of my life.
Myra: But, what is it about me you still don’t get?

Man: Ladies and gentlemen, we now come to the last dance of the
evening. I hope you will enjoy“The Farewell Waltz. ”

Roy: I’ll tell you later. Let’s dance now.

The candles go out one by one. Their whole world is surrounded by the
softness of music.

Myra: What does it mean, these candles?

Roy: You’ll find out.

Now the night is late, they are on the way back to Myra’s residence.
Roy: I’ll write you. Will you answer?

Myra: Of course.

Roy: Wonderful evening, wasn’tit?

Myra: Yes, thank you very much.

Roy: When I come back, we’ll go there again.

Myra: Yes.

Roy: It’ll be our place. That’s where we’ll always recapture this
evening. Do you think we’ll ever see each other again?

Myra: [ think it’s doubtful, don’t you?

Roy: Yes, Isuppose itis.



Myra: What was it that you started to tell me in the restaurant that you
didn’t understand about me?

Roy: No use going into it now.
Myra: No, but, tell me please, I'd like to know.

Roy: Well, it struck me as curious ever since I met you, you know,
from that very early moment ages ago... that you’re so young, so lovely
and... defeatist... I mean you, you don’t seem to expect much from life.

Myra: Well, aren’tI, right? For instance I met you, I liked you,
and now so soon we have to part, and, perhaps we will never see each
other again.

Roy: You can conceive that than, our never seeing each other again?
Myra: Yes, Ican.

Roy: This where you live?

Myra: Yes.

Roy: Nothing to do about it, is there?
Myra: Nothing, except to say goodbye.
Roy: I suppose so.

Myra: Goodbye.

Roy: Goodbye, Myra dear.

Myra: Goodbye, Roy.

Roy: Keep well.

Myra: Yes, youtoo, keep well.



Roy: Nothing can happen to me. Your lucky charm will see to that.
Myra: I hope it will, I pray it will. Goodbye.

Roy: Goodbye. Please leave me first.

Myra: All right.

Selected Scene 2:

Dancers: Where’s Myra anyhow? It’s almost 8: 00 and we’ve got to
get to the theater. I tell you, I just tremble for the poor girl. You’re always
trembling. Maybe she went directly to the theater. That’s right, she’s
probably waiting for us there. I hope so.

Back in the dormitory, Myra show Kitty a dress she’s just bought.

Kitty: Well, where have you been? I’ve been worried to death. I
thought you were with the boy but he phoned a couple of times.

Myra: Oh, did he? I wonder why. He had to go back to the barracks
and I went shopping.

Kitty: Hey what’s happened to you, whose dress is that?
Myra: It’s mine.

Kitty: Yours?

Myra: Yes, Ispentmy last penny on it.

Kitty: Are you crazy?

Myra: Yes, quite, quite, and I bought that lovely hat, and shoes,
and a bag, and gloves, and oh isn’t it a dream, Kitty, my wedding dress.

Kitty: Oh, Myra... you don’t mean...

Myra: Yes! I’m going to be married.



Kitty: Oh, darling come here, let me hug you! Oh, it’s wonderful...
when, when, how?

Myra: Tomorrow morning at St. Matthew’s Church. Oh Kitty, Iam so
madly happy.

Kitty: Oh, darling, I can’tbelieve it.
Myra: Neither can I.

Kitty: It’s sosilly, I’m crying.

Myra: I’ve been crying all day.

Kitty: It’s unbelievable, things like this just don’t happen, it’s so
wonderful. Oh, what a joke on Madame!

Lydia: Kitty, are you coming?

Kitty: Yes, allright, wait a second. You’re coming to the theater,
aren’t you?

Myra: Yes, of course, I wouldn’t let Madame down for anything.

Kitty: Then we’d better hurry. Come on! Oh, girls... girls. Hey
Lydia, girls, girls, what do you think, Myra’s going to be married. May I
tell the theater?

Myra: Darling, you seem to have done it.

Lydia: When is it?

Kitty: Tomorrow morning.

Lydia: What’s his name?

Kitty: Roy Cronin.

Girl: Well, Mrs. Cronin, I declare!



Girl 1: I’m so happy for you, Myra.

Lydia: Oh, by and large, darlings, you’re all so sweet. I feel like
crying, too. But we haven’t got the time, come on girls, we leave for the
theater. Come on girls.

Housekeeper: Miss Myra? You’re wanted on the telephone.

Myra: Thank you. (On the phone) Hello? Yes? ... What? ... Oh,
no... when? ... Oh, that’s terrible. Can’t they give you one more day? ...
You have to... of course I’ll come at once. I love you.

Kitty: What is it? What’s happened?

Myra: The orders have been changed. He’s going tonight. The train
leaves in twenty-five minutes. I’m going to see him off.

Kitty: Going where?
Myra: The Waterloo Station.

Kitty: But you can’t, you won’t be back in time for the show.
Madame will...

Myra: Sorry.

Kitty: Myra, please... she’d never forgive you, never. Don’t do it,
Myra.

Myra: I may never see him again.

Waterloo Station, Roy is anxiously waiting for Myra. The train is
leaving. He has to get on. Myra hurries to the station. But the trait starts off.
They wave to each other.

Man: It’s just going, sir.

Roy: Myra!



Myra: Roy!

Roy: Myra!

Myra: Roy!
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You should let the future catch up with you more slowly.

Nothing can happen to me. Your lucky charm will see to that.

Gone with the Wind
CIREREN



I never give anything without expecting something in return. I always
get paid.
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You’re throwing away happiness with both hands. And reaching out for
something that will never make you happy.

RIEH R PET AL, RIER —ERAA SRR ERAI ARG .

Scarlett: Rhett, Rhett, Where are you? Rhett, wait for me! Rhett,
wait for me! Rhett! Rhett!

Outside the restroom.
Rhett: Come in.
Scarlett: Rbhett!

Rhett: Melanie, she’s... well, God rest her. She was the only
completely kind person I ever knew, greatlady, a very great lady. Though
she’s dead. That makes it nice for you, doesn’tit?

Scarlett: Oh, how can you say such things. You know how I loved her
really.

Rhett: No, Idon’t know thatI do. But at least it’s to your credit that
you could appreciate her at the end.



Scarlett: Of course I appreciated her. She thought of everybody except
herself. Why her last words were about you.

Rhett: What did she say?

Scarlett: She said, be kind to Captain Butler, he loves you so.
Rhett: Did she say anything else?

Scarlett: She said. She asked me to look after Ashley too.

Rhett: It’s convenient to have the first wife’s permission, isn’tit?
Scarlett: What do you mean? What are you doing?

Rhett: I’'m leaving you, my dear. All you need now is a divorce and
your dreams of Ashley can come true.

Scarlett: No! No, you’re wrong! Terribly wrong! I don’t want a
divorce. Oh Rhett, when I knew tonight, when I knew I loved you, Iran
home to tell you, oh darling, darling!

Rhett: Please don’t go on with this. Leave us some dignity to remember
out of our marriage. Spare us this last.

Scarlett: This last? Oh Rhett, do listen to me, I must have loved you
for years only I was such a stupid fool I didn’t know it. Please believe me.
You must care! Melanie said you did!

Rhett: I believe you. But what about Ashley Wilkes?
Scarlett: I... I never really loved Ashley.

Rhett: You certainly gave a good imitation of it up to this morning.
Oh, Scarlett, I tried everything. If you’d only met me halfway, even when
I came back from London...

Scarlett: I was so glad to see you, [ was, Rhett, but, but you were
so nasty!



Rhett: And then when you were sick. And it was all my fault. I hoped
against hope that you’d call for me. But you didn’t.

Scarlett: I wanted you. I wanted you desperately, but I didn’t think
you wanted me!

Rhett: It seems we’ve been at cross-purposes, doesn’t it? But it’s no
use now. As long as there was Bonnie there was a chance we might be happy.
I like to think that Bonnie was you. A little girl again. Before the war and
poverty had done things to you. She was so like you. And I could pet her and
spoil her as I wanted to spoil you. But when she went, she took everything.

Scarlett: Oh, Rhett, Rhett, please don’t say that. I’'m so sorry. I’'m
so sorry for everything.

Rhett: My darling, you’re such a child. You think that by saying I’'m
sorry, all the past can be corrected. Here, take my handkerchief. Never in
any crisis of your life have I known you can have a handkerchief.

Scarlett: Rhett, Rhett where are you going?
Rhett: I’'m going to Charleston. Back where I belong.
Scarlett: Please, please take me with you.

Rhett: No. I’m through with everything here. I want peace. I want to
see if somewhere if there is something left in life with charm and grace. Do
you know what I’'m talking about?

Scarlett: No. I only know that I love you.

Rhett: That’s your misfortune.

Scarlett: Rhett! If you go, where shall I go? What shall I do?
Rhett: Frankly my dear, Idon’t give a damn.

Scarlett: I can’tlet him go. I can’t. There must be some way to bring
him back. Oh, I can’t think about that now. I’ll go crazy if I do, IL...I’ll



think about it tomorrow. I must think about it. I must think about it. What is
there to do? What is there that matters?

The words of her father and Ashley thunder in her ear.

Mr. O’Hara: You mean to tell me, Katie Scarlett O’Hara, that Tara
doesn’t mean anything to you? That land is the only thing that matters. It’s
the only thing that lasts.

Ashley: Something you love better than me, though you may not
know it.

Mr. O’Hara: Tara, it’s this from where you get your strength.
Ashley: Tara, the red earth of Tara.

Mr. O’Hara: That land’s the only thing that matters, it’s the only thing
that lasts.

Ashley: Something you love better than me, though you may not
know it.

Mr. O’Hara: Tara, it’s this from where you get your strength.
Ashley: Tara, the red earth of Tara.

Mr. O’Hara: That land’s the only thing that matters, it’s the only thing
that last.

Ashley: Something you love betten than me, though you may not
know it, Tara.

Mr. O’Hara: ... from which you get your strength...
Ashley: ... the red earth of Tara.
Mr. O’Hara: Land’s the only thing that matters...

Ashley: Something you love better than me...



Mr. O’HARA plus Ashley: ... the red earth of Tara... Tara! ... Tara! ...
Tara!

Scarlett: Tara! Home. I’'ll go home. And I’'ll think of some way to get
him back. After all, tomorrow is another day !
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But at least it’s to your credit that you could appreciate her at the end.
That land is the only thing that matters. It’s the only thing that lasts.

Tara! Home. I’ll go home. And I’ll think of some way to get him back.
After all, tomorrow is another day !

Titanic

-

: : .\Q\ ;.AI

Outwardly, I was everything a well-brought up girl should be. Inside,
I was screaming.

MINER, RN HFF RN, BAs T8, RARBEL.
All life is a game of luck.

AR AR A FEIE

Selected Scene 1:

Jack closes the door behind her. Rose and Jack are alone in the room.

Rose: Jack, this is impossible. I can’t see you.



Jack: I need to talk to you!

Rose: No, Jack, no!Jack, I’m engaged. I’m marrying Cal. I love
Cal.

Jack: Rose, you’re no picnic. All right, you’re a spoiled little brat
even, but under that you’re the most amazingly wonderful girl—I’ve ever
known and—

Rose: Jack, [—

Jack: No, no. Let me try to get this out. You, you’re amazing. I’'m
not an idiot. I know how the world works. I’ve got ten bucks in my pocket. I
have nothing to offer you, and I know that. I understand. But I’'m too
involved now. You jump, Ijump, remember? I can’t turn away without
knowing that you’ll be alright. That’s all that I want.

Rose: Well, I’m fine. I’ll be fine. Really.

Jack: Really? Idon’tthink so. They’ve got you trapped, Rose, and
you’re going to die if you don’t break free. Maybe not right away, because
you’re strong. But sooner or later that fire that I love about you, Rose, that
fire is going to burn out.

Rose: It’s not up to you to save me, Jack.
Jack: You’re right. Only you can do that.
Rose: I’'m going back. Leave me alone.

Rose goes out and joins her mother and other aristocratic ladies in the
first class tearoom. As Ruth is discussing Rose’s upcoming marriage to Cal,
Rose looks over and sees a little girl sitting at a table nearby. The girl’s
mother begins correcting her posture, the position of her hands, her
manners. Rose sees what a stifling life she is leading. She leaves and goes out
onto the deck.

Rose: Hello, Jack. I changed my mind. They said you might be up
here.



Jack: Xu. Give me your hand. Now close your eyes, go on! Now step
up. Now hold on to the railing. keep your eyes closed. Don’t peak.

Rose: I’m not.

Jack: Step up onto the railing. Hold on, hold on, keep your eyes
closed. Do you trust me !

Rose: 1 trust you.
Jack: Allright, open your eyes.
Rose: I'm flying. Jack.

Jack guides Rose to the front of the ship, where he has her stand on the
bow of the ship with her hands outstretched. She feels like she is flying. Jack
puts her arms around her and they kiss for the first time.

The music plays:

Every night in my dreams,

I see you, I feel you.

That is how I know you go on.

Far across the distance and spaces between us, You have come to show
you go on.

Near, far, wherever you are,

I believe that the heart does go on.
Once more, you open the door,
And you’re here in my heart,

And my heart will go on and on.



Love can touch us one time and last for a lifetime
And never let go till we’re gone.

Love was when I loved you,

One true time I hold to.

In my life we’ll always go on.

Selected Scene 2:

Jack and Rose drift in the black water. Jack is clinging to the piece of
wood that Rose is lying on.

Rose: It’s getting quiet.

Jack: It’s going to take ’em a couple of minutes to get the boats
organized... I don’t know about you, but I intend to write a strongly worded
letter to the White Star Line about all this.

Rose: Ilove you, Jack.

Jack: No... Don’t you do that. Don’t say your good-byes. Not yet. Do
you understand me?

Rose: I’m so cold.

Jack: Listen, Rose. You're going to get out of here. You’re going to
go on and you’re going to make lots of babies and you’re going to watch
them grow and you’re going to die an old lady, warm in your bed. Not here.
Not this night. Not like this. Do you understand me?

Rose: I can’t feel my body.

Jack: Winning that ticket was the best thing that ever happened to me.
It brought me to you. And I’m thankful for that, Rose, I’'m thankful. You
must promise me that you will survive... that you won’t give up... no matter
what happens... no matter how hopeless. Promise me now, Rose, and never



let go of that promise.
Rose: I promise.
Jack: Never let go.
Rose: I will never let go, Jack. I’ll never let go.

She grips his hand and they lie with their heads together. It is quiet
now, except for the lapping of the water.
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But sooner or later that fire that I love about you, Rose, that fire is
going to burn out.

I can’t feel my body.

I will never let go, Jack. I’ll never let go.
Sleepless in Seattle

VEHE B ANBR A

Work hard! Work will save you. Work is the only thing that will see you
through this.

25 TAFIE D TARREIRRIR . HLa TR RS A



People who truly loved once are far more likely to love again.
HES M NRAERDE .
Selected Scene 1:

In the attic after dinner. Barbara shows Annie an old-fashioned wedding
dress.

Barbara: Here it is. The historical society wanted this and I never
would give it to them.

Annie: Oh! Mom!

Barbara: I notice these things are back in fashion.
Annie: Grandmother’s dress.

Barbara: Oh, honey, he’s alovely man, Annie.

Annie: Iknow. He is wonderful, isn’t he? And he’s such a wonderful
athlete.

Barbara: Are his folks nice?

Annie: You’ll love them. We’re going down to D. C. tonight to be with
them Christmas morning.

Barbara: How did it happen?

Annie: Well, it’ssilly really. Um, I’d seen him at the office.
Obviously I'd seen him, he’s the associate publisher. And then one day, we
both ordered sandwiches from the same place and he got my lettuce and
tomato on whole wheat which of course he was allergic to, and I got his
lettuce and tomato on white.

Barbara: How amazing!

Annie: Itis, isn’tit? You make a million decisions that mean nothing



and then one day, you order take-out and it changes your life.
Barbara: Destiny takes a hand !

Annie: Mom, destiny is something we’re invented because we can’t
stand the fact that everything that happens is accidental.

Barbara: Then how do you explain that you both ordered exactly the
same Sandwich, except for the bread? How many people in this world like
lettuce and tomato, without something else like tuna?

Annie: Well, it wasn’t a sign. It was a coincidence.

Barbara: I was in Atlantic city with my family. Cliff was a waiter. He
wasn’t even supposed to work that night, and suppose he hadn’t. He asked
me take a midnight walk on the steel pier, I’ve probably told you this a
million times, but I don’t care. And he held my hand. At one point I looked
down and I couldn’t tell which fingers were his and which were mine, and I
knew...

Annie: What?

Barbara: You know.

Annie: What?

Barbara: Magic. It was magic.
Annie: Magic?

Barbara: I knew we’d be together forever, and that everything would
be wonderful, just the way you feel about Walter. Walter, it’s quite a
formal name, isn’tit. One of the things I truly knew was that your father and
I were going to have a wonderful time in... the“sack”, I believe you call it.

Annie: Mom!

Barbara: Of course it took several years before everything worked like
clockwork in that department, so don’t be worried if it takes a while.



Annie: Well, we already...

Barbara: Fine, fine. Fiddle-dee-dee. How’s it working?
Annie: Like... clockwork.

Barbara: Oh! Honey.

( Annie looks at herself in the mirror and hugs Barbara while the dress
rips all of sudden.)

Annie: It’s a sign.

Barbara: You don’t believe in signs.
Selected Scene 2:

Dr. Marsha: Seattle, go ahead.
Jonah: Hello, this is Jonah (dee...)

Dr. Marsha: No last names, Jonah. You sound younger than our usual
callers. How old are you?

Jonah: I’m eight.
Dr. Marsha: Eight! How come you’re up so late?
Jonah: It’s not that late in Seattle.

Dr. Marsha: Oh, of course. You're absolutely right well, what’s your
Christmas wish, Jonah?

Jonah: It’s not for me, it’s for my dad. I think be needs a new wife.
Dr. Marsha: You don’t like the one he has now?

Jonah: He doesn’t have one now. That’s the problem.



Dr. Marsha: Where’s your mom?

Jonak: She died.

Dr. Marsha: Oh, I’m so sorry to hear that.

Jonah: I’ve been pretty sad, but I think my dad’s worse.
Dr. Marsha: Have you talked to your dad about this?
Jonah: No.

Dr. Marsha: Why not?

Jonah: It’s like it makes him sadder.

Dr. Marsha: Well, I can understand that Jonah, is your dad home
right now ?

Jonah: Yeah.
Dr. Marsha: What’s he doing? Is he busy?
Jonah: Not really. He’s out on the deck.

Dr. Marsha: Well, I’m sure that I can help, but I’m going to need
you to help me help him.

Annie: Oh, retched woman!

Dr. Marsha: ... What will you do is bring your dad to the phone.
Annie: Hang up Jonah! Don’t listen to her!

Jonah: No way! He’d kill me!

Dr. Marsha: Trust me, Jonah. He won’t be angry when he realizes
how concerned you are about him.



Annie: Wanna bet?

Jonah: Ok. Butif I get yelled at, I’m never going to listen to your
show again.

Dr. Marsha: Ok. Fair enough.
Jonah: (to Sam) Dad!
Sam: Yeah?

Jonah: There is someone on the phone for you. (to Dr. Marsha) His
name is Sam.

Dr. Marsha:  (to listeners) If you’ve just tuned in, this is Dr. Marsha
Fieldstone and tonight’s topic is“Your Wishes and Dreams”and we’re on the
line now someone from Seattle.

Sam: (picking up the receiver) Hello?

Dr. Marsha: Hello, Sam. This is Dr. Marsha Fieldstone on Network
America.

Sam: Ok, what are you selling tonight? The micro hibachis or the
ginza knives?

Dr. Marsha: No, I’m not selling anything. I Just want to help. I want
you to know that your son called and he asked me for some advice on how
you might find a new wife.

Sam: Who is this?

Dr. Marsha: Dr. Marsha Fieldstone of Network America and you are
on the air.

Sam: (toJonah) you called the radio station?

Dr. Marsha: Sam, Sam, are you with me?



Sam: Yeah, yes.

Dr. Marsha: Your son feels that since your wife’s death you’ve been
very very unhappy and he’s genuinely worried about you.

Sam: (toJonah) Hey, get out here. Get out here! Come on! Now
I’m not going to go through this alone.

Dr. Marsha: I think it’s very hard for him to talk to you about all this
and I thought maybe you and I could talk. Maybe it would make Jonah feel a
little better, Sam?

Jonah: (to Sam) Talk to her, dad, she’s a doctor.
Sam: Of what? Her first name could be“Doctor”.
Jonah: Please.

Dr. Marsha: Sam. Sam. It’s his Christmas wish.

Sam: Ok.

Dr. Marsha: Ok. Good. Now I know this is difficult, but how long ago
did our wife die?

Sam: About a year and a half ago.

Dr. Marsha: Have you had any relationships since?
Sam: No.

Dr. Marsha: No? Why not?

Sam: Ah, Marsha, or should I call you Dr. Fieldstone.
Dr. Marsha: Dr. Marsha.

Sam: & Annie: Dr. Marsha.



Sam: I don’t mean to be rude....

Dr. Marsha: ... and I don’t want to invade your privacy.
Sam & Annie: Sure you do.

Dr. Marsha: Go on, Sam. I’m listening. Sam?

Sam: We had a pretty tough time there at first...

Dr. Marsha: Hum-um.

Sam: But we’re dealing with it and Jonah and I will get along just fine
again, as soon as I break his radio.

Dr. Marsha: Ha-ha, I have no doubt that you’re a wonderful father.
You know, you can tell a lot from a person’s voice.

Sam: You certainly can.

Dr. Marsha: But something must be missing if Jonah still feels you’re
under a cloud. Now just a few questions. Are you sleeping at night?

Jonah: He doesn’t sleep at all.
Sam: How do you know that?
Jonah: Ilive here, dad.

Sam: Look, it’s Christmas. Maggie, my wife, she really did... I
mean, she loved... she made everything beautiful. It’s just tough this time of
year. Any kid needs a mother.

Dr. Marsha: Could it be that you need some one just as much as Jonah
does?

Annie: Yes.

Dr. Marsha: Don’t answer that. Let’s get into that right after these



messages. Sam? Jonah? Don’t go away, (to listeners) If you’ve just
tuned in, we’re talking to“Sleepless in Seattle”. And we’ll be right back,
after this break, with your listener response.

Sam: What is she talking about?

Jonah: This is when other people get to call in and dump on what you
said.

Sam: Oh. Oh. This is really fun. And helpful...

Dr. Marsha: (to Sam) If there was one question I was allowed to
ask...

Sam: Oh, go ahead.

Dr. Marsha: People who have truly loved once are far more likely to
love again. Sam, do you think there’s someone out there that you could love
as much as your wife?

Sam: Well, Dr. Marsha Fieldstone, that’s hard to imagine.
Dr. Marsha: What are you going to do?

Sam: Well, I'm going to get out of bed every morning, and breathe
in and out all day long. And then after a while, I won’t have to remind
myself to get out of bed in the morning and breathe in and out. And then after
a while, I won’t have to think about how I had it great and perfect for a
while.

Dr. Marsha: Sam, tell me what was so special about your wife?

Sam: How long is your program? Oh, well, it was million tiny little
things, and where you add them all up, it just meant that we were supposed
to be together. And I knew it. I knew it the first time I touched her. It was like
coming home. Only to no home I’d ever known. I was just taking her hand,
to help her out of a car, and I knew it. It was like...

Sam & Annie: ... magic.



Dr.Marsha: Well folks, it’s time to wrap it up. I’m Dr. Marsha
Fieldstone in Chicago, and to all my listeners, a magical and merry
Christmas. And to you, “Sleepless in Seattle”, we hope you’ll call again
soon and let us know how it’s going.

Sam: Oh, you count on it.
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Destiny takes a hand!
I’ve been pretty sad, but I think my dad’s worse.

We had a pretty tough time there at first...
Message in a Bottle

LS

I’m sorry I didn’t hold on to you with so much strength that even God
couldn’t pull you away.

B, WRPEFMIEEIR, LA EIRAE T

My life began when I found you and I thought it had ended when I failed



to save you.
A dr, BOVEIMWRMITIG, BT B AR 4h
Selected Scenel:
The first love letter
Dear Catherine,

I’m sorry I haven’t talked to you in so long. I feel I’ve been lost, no
bearings, no compass. I kept crashing into things, a little crazy. I guess,
I’ve never been lost before. You were my true north. I could always steer for
home when you were my home. Forgive me for being so angry when you
left. I still think some mistake’s been made and I’'m waiting for God to take it
back. But I'm doing better now. The work helps me. Most of all, you help
me. You came into my dream last night with that smile of yours that always
held me like a lover, rocked me like a child. All I remember from the dream
is a feeling of peace. I woke up with that feeling and tried to keep it alive as
long as I could. I’'m writing to tell you that I’m on a journey toward that
peace. And to tell you I’m sorry about so many things. I’'m sorry I didn’t take
better care of you so that you never spent one minute being cold or scared or
sick. I'm sorry I didn’t try harder to find the words to tell you what I was
feeling. I’'m sorry I never fixed the screen door. I fixed it now. I’'m sorry I
ever fought with you. I’'m sorry I didn’t apologize more. I was too proud. I’'m
sorry I didn’t bring you more compliment on everything you wore and every
way you fixed your hair. I’m sorry I didn’t hold on to you with so much
strength that even God couldn’t pull you away.

All my love, G
Selected Scene 2:
The second love letter
Dear Catherine,

There isn’t an hour of my life without you in it. I mend the boats, test



them and all the while the memories come in like the tide. I was thinking
today of when we were young and you left our for a bigger world. I was a lot
more scared than I would admit. I fought my fear by telling myself you’d
come back someday and trying to think of the first thing I’d say to you when
I saw you again. I must have tried out 100 possibilities What did I finally
say? Not much. My mouth wouldn’t work, except to kiss you. And when
you said, “I’m here to stay”that said it all. Well, I’m doing it again. I keep
imagining what I’d say to you if somehow you came back.

Selected Scene 3:
The third love letter

To all the ships at sea and all the ports of call. To my family and to all
friends and strangers. This is a message and a prayer. The message is that my
travels taught me a great truth. I already had what everyone is searching for
and few ever find: The one person in the world who I was born to love
forever. A person like me, of the Outer Banks and the blue Atlantic mystery.
A person rich in simple treasures self-made, self-taught; a harbor where I
am forever home. And no wind or trouble or even a little death can knock
down this house. The prayer is that everyone in the world can know this kind
of love and be healed by it. If my prayer is heard, then there will be an
erasing of all guilt and all regret and an end to all anger. Please, God. Amen.

Selected Scene 4:
The fourth love letter
Dear Catherine,

My life began when I found you and I thought it had ended when I failed
to save you. I thought that hanging on to your memory was keeping us both
alive. But I was wrong. A woman named Theresa showed me that if I was
brave enough to open my heart, 1 could love again, no matter how terrible
my grief. She made me realize I was only half-alive. It scared me and it hurt.
And I didn’t know how much I needed her till the night she flew away. When
that airplane took off, I felt something inside me tear away. And I knew I
should have stopped her. I should’ve followed her home. And now



tomorrow, I’m going to sail to the windy point and I’m going to say
goodbye to you. Then I’m going to see this woman and see if I can win her
heart. If I can, I know you’ll bless me. And bless us all. If I can’t, then I’'m
still blessed because I've had the privilege of loving twice in my life. She
gave me that. And if I tell you I love her as much as I loved you then you’ll
know the whole story. Rest in peace, my love.

Garret
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There isn’t an hour of my life without you in it.

I thought that hanging on to your memory was keeping us both alive.
But I was wrong.

Pride and Prejudice
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PRIDECPREJUDICE

For the first moment I met you your arrogance and conceit, your selfish
disdain for the feelings of others made me realize you were the last man in
the world I could ever marry.

MR — B AR, IREIFEE K, IR RS2 E AL B A
A DL: SR AR B AR 7, B A RIRS R !

Mr. Darcy: Miss Elizabeth. I have struggled in vain and can bear it no
longer. These past months have been a torment. I came to Rosings only to see
you. I have fought against judgment, my family’s expectation, the
inferiority of your birth, my rank. I will put them aside and ask you to end
my agony.

Miss Elizabeth: I don’t understand.

Mr. Darcy: Ilove you. Most ardently. Please do me the honour of
accepting my hand.

Miss Elizabeth: Sir, I appreciate the struggle you have been through,
and I am very sorry to have caused you pain. It was unconsciously done.

Mr. Darcy: Is this your reply?
Miss Elizabeth: Yes, sir.
Mr. Darcy: Are you... are you laughing at me?

Miss Elizabeth: No.



Mr. Darcy: Are you rejecting me?

Miss Elizabeth: I’m sure the feelings which hindered your regard will
help you overcome it.

Mr. Darcy: Might I ask why with so little civility I am thus repulsed?

Miss Elizabeth: I might enquire why you told me you liked me against
your better judgement ?

Mr. Darcy: No, believe me...

Miss Elizabeth: If I was uncivil, then that is some excuse. But I have
other reasons. You know I have.

Mr. Darcy: What reasons?

Miss Elizabeth: Do you think anything might tempt me to accept the
man who has ruined the happiness of a most beloved sister? Do you deny
Mr.Darcy, that you separated a young couple who loved each other,
exposing your friend to censure for caprice and my sister to derision for
disappointed hopes, involving them both in acute misery?

Mr. Darcy: I do not deny it.

Miss Elizabeth: How could you do it?

Mr. Darcy: Becaule I believed your sister indifferent to him.
Miss Elizabeth: Indifferent? !

Mr. Darcy: I watched most carefully and I realized his attachment was
deeper than hers.

Miss Elizabeth: That’s because she’s shy!
Mr. Darcy: Bingley was persuaded she didn’t feel strongly.

Miss Elizabeth: You suggested it.



Mr. Darcy: Idid it for his own good.

Miss Elizabeth: My sister hardly shows her true feelings to me. I
suppose his suspect is that his fortune had some bearing?

Mr. Darcy: No, I wouldn’t do your sister the dishonour. It was
suggested...

Miss Elizabeth: What was?

Mr. Darcy: It was made perfectly clear that it was an vantageous
marriage...

Miss Elizabeth: Did my sister give that impression?

Mr. Darcy: No! No. There was, however, your family...
Miss Elizabeth: Our want of connection?

Mr. Darcy: No, it was more than that.

Miss Elizabeth: How, sir?

Mr. Darcy: It was the lack of propriety shown by your mother,
younger sisters and your father. Forgive me. You and your sister I must
exclude from this.

Miss Elizabeth: And what about Mr Wickham?

Mr. Darcy: Mr Wickham?

Miss Elizabeth: What excuse can you give for your behavior?
Mr. Darcy: You take an eager interest.

Miss Elizabeth: He told me of his misfortunes.

Mr. Darcy: Oh, yes his misfortunes have been very great indeed.



Miss Elizabeth: You ruin his chances yet treat him with sarcasm.

Mr. Darcy: So this is your opinion of me? Thank you. Perhaps these
offences might have been overlooked had not your pride been hurt by my
scruples about our relationship. Could you expect that I am to rejoice in the
inferiority of your circumstances ?

Miss Elizabeth: And those are the words of a gentleman. For the first
moment I met you your arrogance and conceit, your selfish disdain for the
feelings of others made me realize you were the last man in the world I could
ever marry.

Mr. Darcy: Forgive me, madam, for taking up so much of your time.
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I’m sure the feelings which hindered your regard will help you
overcome it.

It was made perfectly clear that it was an vantageous marriage...



Dream may come true

A58 MR s

Harry Potter and The Sorcerer’s Stone

LRI ERES): AF 6]
For a very sober-minded people, death is just another great adventure.
X TSk iE B AR, SRS AT 2 7 — o KR E R .

When we in the face of darkness and death, we fear that is unknown,
in addition, no other.
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Selected Scene 1:

Ron: Excuse me, do youmind? Every where else is full.



Harry: Not at all.

Ron: I’m Ron by the way. Ron Weasley.

Harry: I’m Harry. Harry Potter.

Ron: So, soit’s true! I mean, do you really have the, the...

Harry: The what?

Ron: Scar?
Harry: Oh!
Ron: Wicked!

Woman: Anything off the trolley dears?
Ron: No, thanks, I’m all set.

Harry: We’ll take a lot!

Ron: Woah!

Harry: Bertie Bott’s Every Flavor Beans?

Ron: They mean every flavor! There’s chocolate and peppermint and
also, spinach, liver and tripe. George sweared he got boogie flavored one
once.

Harry: These aren’t real frogs, are they?

Ron: It’s just a spell. Besides, it’s the cards you want. Each pack’s got
a famous witch or wizard. I got about 500 meself. Watch it! That’s rotten
luck. They’ve only got one good jump in them to begin with.

Harry: I've got Dumbledore!

Ron: I’ve got about 6 of him.



Harry: Hey, he’s gone!

Ron: Well you can’t expect him to hang around all day, can you?
This is Scabbers by the way. Pathetic, isn’t he?

Harry: Just a little bit.

Ron: Fred gave me a spell to turn him yellow. Want to see?

Harry: Yeah!

Ron: Ahem. Sun...

Hermione: Has anyone seen a toad? A boy named Neville’s lost one.
Ron: No.

Hermione: Oh, are you doing magic? Let’s see then.

Ron: Ahem. Sunshine Daisies Butter Mellow. Turn this stupid fat rat
yellow.

Hermione: Are you sure that’s a real spell? Well, it’s not very
good, isit? Of course, I’ve only tried a few simple ones myself but
they’ve all worked for me. For example: Oculus Reparo. That’s better,
isn’t it? Holy cricket! You’re Harry Potter! I’'m Hermione Granger. And you
are?

Ron: I’'m Ron Weasley.

Hermione: Pleasure. You two better change into your robes. I expect
we’ll be arriving soon. You’ve got dirt on your nose by the way. Did you
know? Just there.

Selected Scene 2:

Quirrell: Troll in the dungeon! Troll in the dungeon! Thought you
ought to know.



Others: Ah!

Dumbledore: SILENCE! Everyone will please not panic! Now prefects
will lead their house back to the dormitories. Teachers will follow me to the
dungeons.

Percy: Gryffindors, keep up, please, and stay alert!
Harry: How could a troll get in?

Ron: Not on its own. Trolls are really stupid. Probably people playing
jokes. What?

Harry: Hermione! She doesn’t know!
Ron: I think the troll’s left the dungeon!
Harry: It’s going into the girl’s bathroom. Hermione move!
Hermione: Help! Help!

Ron: Hey, pea-brain!

Hermione: Ah! Help!

Harry: Woah!

Ron: Ugh!

Harry: Do something!

Ron: What?

Harry: Anything! Hurry up!

Hermione: Swish and Flick!

Ron: Wingardium Leviosa! Cool.



Hermione: Is it dead?

Harry: I don’t think so. Just knocked out. Ugh.

Ron: Troll boogies.

McGonagall: Oh my goodness! Explain yourselves, both of you!
Harry and Ron: Well what it is...

Hermione: It’s my fault Professor McGonagall.

McGonagall: Miss. Granger?

Hermione: I went looking for the troll I’ve read about them and I
thought I could handle it. But I was wrong. If Harry and Ron hadn’t come
and found me? I’d probably be dead.

McGonagall: Be that as it may, it was an extremely foolish thing to
do. I would have expected more rational behavior on your part and am very
disappointed in you. Five points will be taken from Gryffindor for your
serious lack of judgment. As for you two gentlemen I just hope you realize
how fortunate you are. Not many first year students could take on a fully
grown mountain troll and live to tell the tale. Five points will be awarded to
each of you, for sheer dumb luck.

Selected Scene 3:

Harry: Hagrid, what exactly is that?

Hagrid: That? It’s, it’sum...

Ron: I know what that is! But Hagrid, how did you get one?

Hagrid: I won it! Off a stranger I met in the pub. Seemed quite glad to
be rid of it as a matter of fact.

Hermione: Is that a dragon?



Ron: That’s not just a dragon! That’s a Norwegian Ridgeback! My
brother Charlie works with these in Romania.

Hagrid: Isn’t he beautiful? Oh bless him, look, he knows his
mummy! Hello, Norbert!

Harry: Norbert?

Hagrid: Yeah. Why he’s gotta have a name, got he? Don’t you,
Norbert? De de de de de! Oh! Woah! Woah! He’ll have to be trained up a bit
of course. Who’s that?

Harry: Malfoy.
Hagrid: Oh, dear.

Harry: Hagrid always wanted a dragon. He told me so the first time I
ever met him.

Ron: It’s crazy! And worse Malfoy knows.
Hermione: I don’t understand. Is that bad?
Ron: It’s bad.

McGonagall: Good evening. Nothing, Irepeat, nothing gives a
student the right to walk about the school at night. Therefore as punishment
for your actions, 50 points will be taken.

Harry: 50!

McGonagall: Each. And to ensure it doesn’t happen again, all four of
you will receive detention.

Malfoy: Excuse me, Professor. Perhaps I heard you wrong. I thought
you said the four of us.

McGonagall: No you heard me correctly, Mr. Malfoy. You see,
honorable as your intentions were, you, too, were out of bed after hours.



You will join your classmates in detention.

Filch: A pity they let the old punishments die. Was a time detention
was found you hanging by your thumbs in the dungeons. God, I’ll miss the
screaming. You’ll be serving detention with Hagrid tonight. He’s got a little
job to do inside the Dark Forest. A sorry lot, this, Hagrid. Oh good God,
man, you’re not still on about that bloody dragon, are you?

Hagrid: Norbert’s gone. Dumbledore sent him off to Romania to live in
a colony.

Hermione: Well, that’s good, isn’tit? He’ll be with his own kind.

Hagrid: Yeah, but what if he don’t like Romania? What if the other
dragons are mean to him? He’s only a baby after all.

Filch: Oh, for God’s sake, pull yourself together, man. You’re
going into the Forest after all. Got to have your wits about you.

Malfoy: The Forest? I thought that was a joke. We can’t go in there.
Students aren’t allowed. And there are... werewolves!

Filch: Ah, there’s more than werewolves in those trees, lad. You can
be sure of that. Nighty- night.

Hagrid: Right, let’s go.
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Excuse me, do you mind?

I’m Ron, by the way.
Spider-Man
AILIRPR



With great power comes great responsibility .
BE/TERR, SRR

What we could create or we could destroy.
HATRE i, AT AT PABCK

Green Goblin: Wake up little spider, wake up. No, you’re not dead...
yet... Just paralyzed... temporarily. You’re an amazing creature,
Spiderman, you and I are not so different. Well... to each his own. I chose
my path, you chose the path of the hero and they found you amusing for a
while, the people of this city. But the one thing they love more than a hero is
to see a hero fail, fall, die trying. In spite of everything you’ve done for
them, eventually they will hate you. Why bother? Here’s the real truth.
There are eight million people in this city and those teeming masses exist for
the sole purpose of lifting the few exceptional people onto their shoulders.
You and me, we’re exceptional. I could squash you like a bug right now,
but I’'m offering you a choice. Join me. Imagine what we could accomplish
together. What we could create or we could destroy. Cause the death of
countless innocents in selfish battle again and again and again until we’re
both dead? Is that what you want? Think about it hero...
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You and I are not so different.



I chose my path, you chose the path of the hero and they found you
amusing for a while, the people of this city.

Garfield

Never put off the work till tomorrow what you can put off today.
ANEEYREA EZBRE T, SR ERE

Love is photogenic. It needs darkness to develop.

FHABIE T, B RKE R I R R TR

Selected Scene 1:

Jon: I want you to know, you’re the most important thing in my life.
Garfield: Let me sleep, please.

Jon: Before I met you, my life had no meaning. I was incomplete.
Garfield: Oh, you still are, really.

Jon: I guess what I’m trying to say is... will you marry me?

Garfield: Eh? Marriage? Well, this is kind of sudden. There may be



some legal issues here. Look, I like you, but not as a spouse. Maybe as a
servant, we could stay together, make it work.

Jon: So what do you say... Liz?

Garfield: Wait a second. Liz? Liz?

Jon: Garfield.

Garfield: Liz is a girl. No, worse. She’s a girl vet.
Jon: Turkey’s ready.

Garfield: Well, I think Jon has touched bottom now. Hmm, we gotta
put an end to this torture. Time for a new DJ. Somebody take my
temperature.

Jon: Garfield!
Garfield: Whoa! Man, you have changed.
Jon: I can’t have you messing this up for me, okay?

Garfield: Oh, I getit. It’s her/she doesn’t like our music. Whatever
happened to Jon? My metal-head guy. My dude. You were so much cooler
when you wore a mullet.

Jon: Now stay here.

Garfield: So much cooler. I suppose she likes this haircut.
Jon: Coming!

Garfield: Tell me she likes it the way it is now.

Jon: Hey, Liz.

Liz: Jon, Ihave incredible news. Guess who’s going to be speaking at
this year’s fund-raiser for the royal Animal Conservancy.



Jon: Siegfried and Roy?
Liz: Oh, come on.
Jon: Just Siegfried?

Liz: Jane Goodall dropped out at the last minute because she’s nursing
a sick chimp and they asked me. I mean, it’s gonna be at this really cool
castle on a huge estate.

Jon: Well, Liz, that... that’s...
Liz: I am flying to London tomorrow morning. Can you believe it?
Jon: What?

Liz: Imean, Ihave to pack, and... Oh, are these rose petals and
candles?

Jon: Yeah, well, Liz, Ihave, have some... some important news
of... of... of my own. Uh...

Garfield: Hey, me, too. Excuse me, do you believe in love at first
sight? I was hoping you’d say yes. You have made me so very, very cat-

happy.
Jon: Uh...

Liz: Well, come on. What’s the news?

Jon: The news is, I, uh... I finally house-trained Odie.
Liz: Really?

Jon: Yeah.

Liz: That would explain the rose petals. I have to pack. I’m so sorry
about dinner. But you know what? I will send your regards to the queen.
Okay, congratulations on Odie.



Jon: Oh, oh, yeah. And, hey, you, too. They’re lucky to have
you.

Liz: Bye.

Garfield: Oh, I thought she’d never leave.
Jon: Garfield, you ate the whole turkey?
Garfield: Well, yeah.

Jon: What are you doing with this? Oh, never mind. She’s already off
to... good staff?

Garfield: Well, come on, cheer up. I saved you the wishbone.
Jon: There’s nothing I can do.

Garfield: Sure there is. Return the ring and get your money back.
Jon: Wait a minute. I’ll go to London.

Garfield: Oh, you poor sap.

Jon: She’ll love it. She’ll be surprised.

Garfield: Please don’t do this.

Jon: She’ll be thrilled.

Garfield: Tell me you’re not gonna do this.

Jon: She’ll say yes.

Garfield: Please, don’t.

Jon: I gotta go pack.

Garfield: You moron. This is a huge mistake, Jon. One of your



biggest. Don’t roam. Stay home. Odie and I are not just coming along for the
ride, pal. This is actually an intervention.

Jon: Okay, guys. Here we are.

Garfield: Oh, quick flight. We must have been in the jet stream.
England is no great shakes, huh? I mean, the buildings here look like,
uh, the kennel back home. That is the kennel back home.

Selected Scene 2:

Garfield: Aha! I so knew you weren’t me.
Prince: And you must be Garfield.
Garfield: How do you know my name?

Prince: I’ve lived your life for the past few days. Yes, if ever a man
loved a cat, it’s your Jon. Return to him, Garfield. Return to your home.

Garfield: Your Highness, you don’t have to tell me twice. Bye-bye.
Winston: Sir, thank heavens. You’ve returned. The real prince!
Animals: The prince is home, back with us!

Preston: It’s the real prince, the genuine article.

Prince: Yes, my friends, I have returned to you at this, our darkest
hour. So, Winny, what exactly is Lord Dargis up to?

Winston: He intends to level our homes and kill us all.

Prince: O... kay. Well, in that case, I decree that we pack our bags
and get our scraggy bottoms out of here. Perhaps to the castle next door.

Garfield: Oh, boy.

Animal: What? !



Marten: Well, that was inspirational.

Cow: Brilliant.

McBunny: I am so fired up.

Garfield: You know, I have to believe we can do better.
Preston: I thought you were leaving.

Garfield: Hey, button the beak, Fruit Loops, or I'll stick that thing

on backwards. Look, Lord Doofus is just another bully. And what do we do
to bullies?

me,

Duck: Well, generally, we run from them.

Garfield: No, we don’t leave. We stand and we kick royal but. Trust
if you beasts can bake a two-cheese lasagna, you can beat Dargis.

Hobbs: There you are, man. God! What happened to your clothes?
Dargis: Indeed, it’s been that kind of day.

Hobbs: Mr. Dargis, I demand an explanation.

Dargis: I had no choice. The cat just won’t die.

Greene: What did you say?

Dargis: You will sign the deeds over to me, cat or no cat.
Veterinary Assistant: Oh, my!

Westminster: Mr. Hobbs, you were right. Lord Dargis was willing to

go to any lengths to get the estate. I can see you’re busy. I’m just gonna...

Dargis: Uh! Young lady. Get over there. Traitoress. You were working

with them all along!



Jon: Odie! Odie, wait for me! Odie!

Dargis: Get on with it!

Prince: Hello, everyone. Sorry I’'m late. Shall I ring for tea?
Hobbs: Well, it’s Prince, and he’s alive!

Dargis: I am bushed.

Garfield: All this running-for-my-life stuff. What say we break for
lunch, take a quick nap and pick it up later? Sound good?

Dargis: There are two of you little monsters, hmm?
Garfield: For those keeping score at home, that’s 18 lives.
7p=|
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I want you to know, you’re the most important thing in my life.
Tell me she likes it the way it is now.

There’s nothing I can do.

Transformer



I think there’s a lot more than meets the eye with you.

P AR TARA YR WA —E K

At the end of this bay, one shall stand, one shall fall.

AR AR, MEF 0L, MEESEIT .

Selected Scene 1:

Ahead is a Porsche store.

Sam’s Father: Gotta a little surprise for you, son.

Sam: No, no, no, no, dad! Oh, you gotta be kidding me!
Sam’s Father: Yeah, Iam. You are not getting a Porsche.

Black Car-dealer: Let me tell you something, son. A driver doesn’t
pick the cars, the car picks the driver. It’s a mystical bond between man and
machine.

Sam: Oh, it’s my car! My god...



Officer: What you are about to see is totally classified.
Secretary of State: Dear god, what is this?

Selected Scene 2:

Black Soldier: We are under attack.

Government Spokesman: We are facing war against technological
civilization far superior to our own. Our enemy can take any shape. They
could be anywhere.

Sam: It’s a robot. You know it’s like a super advanced robot. It’s
probably Japanese.

Selected Scene 3:

White Captain: No, no, no, no! Move!

Sam: Stop! He’s not going to hurt you !

Sam’s Girlfriend: I’ll drive, you shoot!

Sam: You have to get in the car! Trust me!

Sam’s Girlfriend: Oh, my god!

Black Soldier: Break it!
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It’s a mystical bond between man and machine.
It’s a robot. You know it’s like a super advanced robot.

He’s not going to hurt you'!
Finding Nemo

IS



Something’s got me.
AZRVERERNR T

It is a big deal for me.
KU, KBoE 1!
Selected Scene 1:

Nemo: First day of school! First day of school! Wake up, wake up!
C’mon, first day of school!

Marlin: I don’t wanna go to school. Five more minutes.
Nemo: Notyou, dad. Me!
Marlin: Okay... huh?

Nemo: Getup, getup! It’s time for school! It’s time for school! It’s
time for school! It’s time for school! Oh boy! Oh boy!

Marlin: All right, I’'m up.
Nemo: Oh boy... whoa!

Marlin: Nemo!



Nemo: First day of school!

Marlin: (gasps) Nemo, don’t move! Don’t move! You’ll never get
out of there yourself. I’ll do it. All right, where’s the break? You feel a
break?

Nemo: No.

Marlin: Sometimes you can’t tell ’cause fluid is rushing to the area.
Now, any rushing fluids?

Nemo: No.

Marlin: Are you woozy?

Nemo: No.

Marlin: How many stripes do I have?
Nemo: I’'m fine.

Marlin: Answer the stripe question!
Nemo: Three.

Marlin: No! See, something’s wrong with you. I have one, two,
three—that’s all  have? Oh, you’re okay. How’s the lucky fin?

Nemo: Lucky.

Marlin: Let’s see. Are you sure you wanna go to school this
year? ’Cause there’s no problem if you don’t. You can wait 5 or 6 years.

Nemo: Come on, dad. It’s time for school.
Marlin: Ah-ah-ah! Forgot to brush.

Nemo: Ohh...



Marlin: Do you want this anemone to sting you?
Nemo: Yes.

Marlin: Brush.

Nemo: Okay, I’m done.

Marlin: You missed a spot.

Nemo: Where?

Marlin: There. Ha ha! Right there. And here and here and here! All
right, we’re excited. First day of school, here we go. We’re ready to learn
to get some knowledge. Now, what’s the one thing we have to remember
about the ocean?

Nemo: It’s not safe.

Marlin: That’s my boy. So, first we check to see that the coast is clear.
We go out and back in. And then we go out, and back in. And then one
more time—out and back in....

Nemo: Dad.

Marlin: All right. Come on, boy.

Nemo: Dad, maybe while I’'m at school, I’ll see a shark!
Marlin: [ highly doubt that.

Nemo: Have you ever met a shark?

Marlin: No, and I don’t plan to.

Nemo: How old are sea turtles?

Marlin: Sea turtles? I don’t know.



Nemo: Sandy Plankton from next door, he said that sea turtles, said
that they live to be about a hundred years old!

Marlin: Well, you know what, if I ever meet a sea turtle, I'll ask
him. After I’'m done talking to the shark, okay? Whoa, whoa, whoa!
Hold on, hold on, wait to cross. Hold my fin, hold my fin.

Nemo: Dad, you’re not gonna freak out like you did at the petting
Z00, are you?

Marlin: Hey, that snail was about to charge. Hmm, I wonder where
we’re supposed to go.

Selected Scene 2:
Peach: Oh, Nigel. You just missed an extraction.

Nigel: Ooh! Has he loosened the periodontal ligament yet-oh, what
I’m talking about?

Nemo! Where’s Nemo? I got to speak with him.

Nemo: What? What is it?

Nigel: Your dad’s been fighting the entire ocean looking for you.
Nemo: My father? Really?

Gill: Really?

Nigel: Oh yeah. He’s traveled hundreds of miles. He’s been battling
sharks and jellyfish and all sorts of...

Nemo: Sharks? That can’t be him.

Nigel: Are you sure? What was his name? Some sort of sport fish or
something: tuna, uh, trout?

Nemo: Marlin?



Nigel: That’s it! Marlin! The little clown fish from the reef.

Nemo: It’s my dad! He took on a shark!

Nigel: I heard he took on three.

Everyone: Three! ? Three sharks! ? That’s forty eight hundred teeth!

Nigel: You see, kid, after you were taken by diver Dan over there,
your dad followed the boat you were on like a maniac.

Nemo: Really?

Nigel: He’s swimming and he’s swimming and he’s giving it all he’s
got and then three gigantic sharks capture him and he blows them up! And
then dives thousands of feet and gets chased by a monster with huge teeth!
He ties this demon to a rock and what does he get for a reward? He gets to
battle an entire jellyfish forest! And now he’s riding with a bunch of sea

turtles on the East Australian Current and the word is he’s headed this way
right now, to Sydney!
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It’s time for school!
You’ll never get out of there yourself.
I highly doubt that.

Your dad’s been fighting the entire ocean looking for you.



Pirates of the Caribbean
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There’s not been a gathering like this in our lifetime.
ERAAEZE, NEIEX R 2.

The only way for a pirate to make a living these days is by betraying
other pirates.
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o

Norrington approaches Elizabeth who is standing alone on the top of the
castle looking over the sea.

Norrington: May I have a moment? You look lovely, Elizabeth. I
apologize if I seem forward, but I must speak my mind. This promotion
throws me into sharp relief that I have not yet achieved-a-marriage to a fine
woman. You have become a fine woman, Elizabeth.

Elizabeth: I can’t breathe.

Norrington: Yes, I’m a bit nervous myself. And then they made me
their chief. Elizabeth? Elizabeth! My God.

Subordinate: The rocks! Sir, it’s a miracle. She missed them.



Jack: Will you be saving her?

Fat Soldier: I can’t swim.

Jack: Pride of the King’s Navy, you are. Do not lose these.
Fat Soldier: What was that? I got her! She’s not breathing!
Jack: Move!

Fat Soldier: I never would have thought of that.

Jack: Clearly you’ve never been to Singapore—where did you get
that?

Norrington: On your feet.

Gov. Swann: Elizabeth! Are you all right?

Elizabeth: Yes, I’m fine.

Gov. Swann: Shoot him.

Elizabeth: Father.

Gov. Swann: What?

Elizabeth: Commodore, do you really intend to kill my rescuer?

Norrington: I believe thanks are in order. Had a brush with the East
India Trading Company, did we, pirate?

Gov. Swann: Hang him.

Norrington: Keep your guns on him, men. Gillette, fetch some irons.
Well, well. Jack Sparrow, isn’tit?

Jack: Captain Jack Sparrow, if you please, sir.



Norrington: Well, I don’t see your ship, Captain.

Jack: I’m in the market, as it were.

Thin Soldier: He said he’d come to commandeer one.

Fat soldier: Told you he was telling the truth. These are his, sir.

Norrington: No additional shot or powder. A compass that doesn’t
point North. And I have expected it to be made of wood. You are without
doubt the worst pirate I’ve ever heard of.

Jack: But you have heard of me.

Elizabefh: Commodore, I really must protest. Carefully, Lieutenant.
Pirate or not, this man saved my life.

Norrington: One good deed is not enough to redeem a man of a lifetime
of wickedness.

Jack: Though it seems enough to condemn him.
Norrington: Indeed.

Jack: Finally. (Throws his irons around Elizabeth’s neck.)
Gov. Swann: No. No! Don’t shoot!

Jack: Iknew you’d warm up to me. Commodore Norrington, my
effects, please. And my hat. Commodore. It is Elizabeth, isn’tit?

Elizabeth: It’s Miss Swann.

Jack: Miss Swann, if you’d be so kind. Come, come, dear. We
don’t

have all day. Now if you’ll be very kind. Easy on the goods, darling.

Elizabeth: You’re despicable.



Jack: Sticks and stones, love. I saved your life. You save mine. We’re
square. Gentlemen, milady, you will always remember this as the day that
you almost caught Captain Jack Sparrow.
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navy ['neivi] n. 8%
rescuer [‘reskjus] n #BhE ; BHE
condemn [kan'dem] v T3, &, Wl

despicable ['despikabl] adj. o] &f#, BEE
RN A
I believe thanks are in order.
I’m in the market, as it were.

One good deed is not enough to redeem a man of a lifetime of
wickedness.

Mona Lisas Smile
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Is there a rule against grotesque art?
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There are standards, technique, composition, color, even sub-



ject.
SAREEER, FEEGR, WRWE, 6%, PLAZFE,
Selected Scene 1:

Connie: That’s Jackson Pollock. In a word. I was getting used to the
idea of dead, maggoty meat being art, now this.

Susan: Please don’t tell me we have to write a paper about it.

Miss Watson: Do me a favor. Do yourselves a favor. Stop talking and
look. You’re not required to write a paper. You’re not even required to like it.
You are required to consider it. That’s your only assignment today. When
you’re done, you may leave.

Connie: Thank God Betty isn’t here.
Selected Scene 2:

Betty: My teacher, Katherine Watson, lived by her own definition
and would not compromise that. Not even for Wellesley. I dedicate this, my
last editorial to an extraordinary woman who lived by example and
compelled us all to see the world through new eyes. By the time you read
this, she’ll be sailing to Europe where I know she’ll find new walls to break
down and new ideas to replace them with. Hold it, everybody. I’ve heard
her called a quitter for leaving an aimless wanderer. But not all who wander
are aimless. Especially not those who seek truth beyond tradition, beyond
definition, beyond the image, I’ll never forget you.
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I was getting used to the idea of dead, maggoty meat being art, now
this.



You’re not even required to like it.

Especially not those who seek truth beyond tradition, beyond
definition, beyond the image, [I’ll never forget you.

The Lion King
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Everything you see exists together in a delicate balance.
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When the world turns its back on you, you turn your back on the world.
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Selected Scene 1:

Mufasa, the lion king is telling Simba, his son, an important rule of
life.

Mufasa: Look, Simba, everything the light touches is our kingdom.



Simba: Wow!

Mufasa: A king’s time is ruler rises and falls like the sun. One day,
Simba, the sun will set on my time here and will rise with you as the new
king.

Simba: And this will all of mine?

Mufasa: Everything!

Simba: Everything the light touches! What about that shadowy place?
Mufasa: That’s beyond our borders, you must never go there, Simba.
Simba: But I thought a king can do whatever he wants.

Mufasa: Oh, there’s more to being a king than getting your way all the
time.

Simba: There’s more?

Mufasa: Simba, everything you see exists together in a delicate
balance. As a king, you need to understand that balance and respect all the
creatures from the crawling ant to the leaping antelope.

Simba: But dad, don’t we eat the antelope?

Mufasa: Yes, Simba. But let me explain. When we die, our bodies
become the grass and the antelopes eat the grass, and so we are all
connected in the great circle of life. Simba, let me tell you something that
my father told me. Look at the stars, the great kings of the past look down
on us from those stars.

Simba: Really?

Mufasa: Yes, so whenever you feel alone, just remember that those
kings will always be there to guide you, and so will .

Selected Scene 2:



Mufasa: Simba, I am very disappointed at you.
Simba: I know.

Mufasa: You could’ve been killed. You deliberately disobeyed me.
And what’s worse, you put Nala in danger.

Simba: I was just trying to be brave like you.

Mufasa: I am only brave when I have to be. Simba, being brave
doesn’t mean you go looking for trouble.

Simba: But you are not scared of anything.
Mufasa: [ was today.

Simba: You were?

Mufasa: Yes. I thought I might lose you.

Simba: Oh, I guess even kings get scared, huh? But you know
what?

Mufasa: What?

Simba: I think those hyenas were even more scared.

Mufasa: Because nobody messes with your dad. Come here, you.
Simba: Oh, no! no!

Selected Scene 3:

Timon and Pumbaa:

HakunaMatata!

What a wonderful phrase



Hakuna Matata!

Ain’t no passing craze

It means no worries

For the rest of your days

It’s our problem-free philosophy
Hakuna Matata!

Why, when he was a young warthog...
When I was a young warthog...

Very nice.

Thanks!

He found his aroma lacked a certain appeal. He could clear the savannah
after every meal. I’m a sensitive soul, though I seem thick-skinned. And it
hurt that my friends never stood downwind.

And oh, the shame (He was ashamed!)
Thoughta changing my name.
(Oh, what’s in a name? )
And I got downhearted (How did you feel? ) Every time that I...
Pumbaa! Not in front of the kids! Oh... sorry.
Hakuna Matata!
What a wonderful phrase!

Hakuna Matata!



Ain’t no passing craze

It means no worries

For the rest of your days

Yeah, singit, kid!

It’s our problem-free philosophy...
Hakuna Matata!

Hakuna matata [Repeats]

Simba: It means no worries. For the rest of your days. It’s our problem-
free philosophy. Hakuna Matata.
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That’s beyond our borders, you must never go there, Simba.

I am only brave when I have to be. Simba, being brave doesn’t mean
you go looking for trouble.



Never,; never say give up
NAERE EAF N

Jane Eyre

JANE EYRE

It’s always the way in this life. As sooner as have you got settled in a
pleasant resting place, you’re summoned to move on.
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And if God gifted me wealth and beauty, I should have made it as hard
for you to leave me, as it is now for me to leave you.
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Selected Scene 1:
In Mr. Rochester’s garden at night.
Rochester: Still awake?

Jane: I could not sleep until I knew you were safe. How is Mr.
Mason?

Rochester: He will be all right. He is with the doctor.
Jane: And the danger you thought were in last night? Is that past?

Rochester: I can’t vouch for that until Mason is out of England, which
will be soon, I hope.

Jane: He did not seem a man willfully to injure you.

Rochester: No. But unintentionally he might. Sit down.

Jane: And what of Grace Poor? Why do you keep her on here?
Rochester: I have no choice.

Jane: But sure you do...

Rochester: Stay with me for a while. Don’t press me for answering
that. I count on you more than you know. Advise me, Jane. I’ll put a case to
you of a boy, a young man, spoiled and indulged from youth to commit a
capital error. I don’t say crime but error. The consequences are dreadful. The
only escape is exile and sense of pleasure. And then he meets a woman. A
fine woman with qualities he has never met in 20 years. He has a chance of
living like a human being again. Only convention stands in the way. Can he
ask her to defy it?

Jane: You talk of yourself, Mr. Rochester.

Rochester: Yes.



Jane: We are each responsible to God for our actions, and I don’t
think we could ask God to share the burdens, least of all, Miss Ingram.

Rochester: Don’t you think if I married her, she would regenerate me
with a vengeance?

Jane: Since you ask me, sir, no, Ido not.
Rochester: You do not like her. You can be honest.
Jane: I don’t think she is for you.

Rochester: Presumptions. And who is for me then? Have you seen
someone you can recommend? You have grown attached to Thornfield?

Jane: I’ve been happy here.

Rochester: Would it grieve you to leave it?

Jane: Leave it?

Rochester: When I am married, I shall not want to live here.

Jane: Of course Adel will go to school, I will find another post. I must
go in, sir. I’'m cold.

Rochester: Jane.
Jane: Please let me go.
Rochester: Wait.
Jane: Let me go.
Rochester: Jane.

Jane: Why do you confide in me like this? What are you and she to
me? You think that because I’'m poor and plain, I have no feelings? I
promise you, if God had gifted me with wealth and beauty, I would make it



as hard for you to leave me now as it is for me to leave you. But he did not.
But my spirit can address yours, as if both have passed through the grave
and stood before heaven equal.

Rochester: Jane.

Jane: Let me go, sir.

Rochester: I love you. I love you!
Jane: No, don’t make me foolish.

Rochester: Foolish? I need you. What’s Blanch to me? I know what I
am to her. Monry to manure her father’s land with. Marry me, Jane. Say you
marry me.

Jane: I want to read your face!

Rochester: You torture me with your doubts. Say yes, say yes. (He
takes her into his arms and kisses her.) God forgive me. And let no men
meddle with me. She is mine. Mine.

Selected Scene 2:
After Jane finds out Mr. Rochester has an insane wife.

Rochester: So come out at last. You shut yourself in your room and
grieve alone. Not one word of reproach. Nothing. Is that to be my
punishment? I didn’t mean to wound you like this. Do you believe that? I
would hurt you not for the world. What was I to do? Confess everything I
should have lost you. I might as well have lost my life.

Jane: You have lost me, Edward. And I’ve lost you.

Rochester: Why did you say that to me? To punish me a little longer?
Jane, I’ve been through! For the first time I have found what I can truly
love. Don’t take it away from me.

Jane: I must leave you.



Rochester: Jane, will you listen to me?

Jane: I will not live as your mistress!

Rochester: Is that all that important to be Mrs. Rochester?
Jane: Can you really believe I think that?

Rochester: What am I supposed to believe? You say you love me.
How can you think of leaving me then?

Jane: Edward, what would I be as your mistress? A hanger-on? A
dependence with... with no place of my own? No right to be here. All rights
would be on your side. None on mine.

Rochester: Rights. You talk like a lawyer. Everything that’s mine is
yours. What more can I give you?

Jane: I want nothing. Nothing. Only you.
Rochester: Stay, Jane.

Jane: When I come to you, Edward, I come to you as an equal. I will
not be less. Even for the man I love.

Rochester: You mean to go one way in the world and let me go
another?

Jane: Yes.

Rochester: It is wicked. Who in the world will care what we do?
Jane: I care. You have a wife and she is still living.

Rochester: Living? ! Heh.

Jane: She still lives. Whatever state God has seen fit to visit on her,
she still lives. She can’t help what she is. I will not slip past her slightly in the
night to take my place in your bed.



Rochester: Fling me back then, upon the life I lived before.

Jane: You need no more choose, neither I. We are born to strive and
endure. You will forget me before I forget you.

Rochester: You make a liar of me with such a language. Go then. Go!
Such if I seem to you. Jane, wait, wait. Don’t decide too soon. Wait a
while, wait just a while. Jane. Jane. Jane. Jane. Jane. Jane. Jane. Jane. Jane.
Jane Eyre. Jane, wait, wait. Jane, wait a while, wait just a while.

Selected Scene 3:

Jane comes to Mr. Rochester’s home.
John: Miss Eyre.

Jane: John, what happened?

John: She’s burned it and set fire to it. It was terrible, Miss Eyre. She
got away from Grace Poor. She climbed up to the roof and stood there
shouting. Mr. Rochester tried to reach her but she jumped. She killed herself
on the stone over there.

Jane: And Mr. Rochester?

John: The floor gave away beneath him. He fell through. He is not
dead, Miss Eyre, but...

Jane: Where is he?

John: At Ferdean with Mrs. Fairfax. Miss Eyre. A burning timber fell
across his face. He’s blind, stone-blind.

Jane hurries to Ferdean to see Mr. Rochester.

Rochester: Who is there? Mrs. Fairfax, is that you? Is anyone
there? Very well. There is no one there. Whom did you take it was? Is
anyone there? Who is you?



Jane: It’sI.
Rochester: Jane.
Jane: Yes.
Rochester: Jane.
Jane: Yes. Yes.

Rochester: You mock me. It’s you Jane, it’s really you. You come to
visit me. Didn’t expect to find me like this. What? Crying? No need in tears.
How long can you stay? An hour or two. Stay a little while or do you have
some fretting husband waiting for you.

Jane: No.

Rochester: No husband yet? That’s bad, Jane. You are not pretty you
know. You, you can’t be choosy.

Jane: No, sir.

Rochester: Still I am surprised you haven’t been asked.

Jane: I did not say that I have not been asked, sir.

Rochester: I see. That’s, that’s good. Jane, you should be married.

Jane: Yes sir. I think so. And so should you. You can’t be choosy,
sir, any more than I am.

Rochester: Perhaps not. Well, when is this wedding of yours? T’ll
bring Adel home from school.

Jane: Wedding, sir?

Rochester: They would take... didn’t you say you were getting
married?



Jane: No, sir.
Rochester: And I am sure some fool will find you soon.

Jane: Ihope so, sir. Some fool has found me once before. I’ve come
home, Edward, let me stay.
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I want to read your face!
Can you really believe I think that ?

I did not say that I have not been asked, sir.

The Shawshank Redemption
LR e



You know some birds are not meant to be caged, their feathers are just
too bright.

TRFIIE, ALE5)LREE NS BORAEREERN, eNNE NS
HRIN R H A6

There is something inside, that they can’t get to, that they can’t touch.
That’s yours.

MR—FHNFE R, MATREA T, Wik &), ABZIRM.
Selected Scene 1:

Red: And that’s how it came to pass, that on the second-to-last day of
the job, the convict crew that tarred the plate factory roof in the spring of
1949 wound up sitting in a row at ten o’clock in the morning, drinking icy
cold Black Label beer, courtesy of the hardest screw that ever walked a turn
at Shawshank State Prison.

Hadley: Drink up while it’s cold, ladies.

Red: The colossal prick even managed to sound magnanimous. We sat
and drank with the sun on our shoulders, and felt like free men. Hell, We
could’ve been tarring the roof of one of our own houses. We were the lords



of all creation. As for Andy, he spent that break hunkered in the shade, a
strange little smile on his face, watching us drink his beer.

Heywood: Want a cold one, Andy?
Andy: No thanks. I gave up drinking.

Red: You could argue he’d done it to curry favor with the guards. Or
maybe make a few friends among us cons. Me, I think he did it just to feel
normal again... if only for a short while.

Selected Scene 2:

Red: I have no idea to this day what those two Italian ladies were
singin’about. Truth is, I don’t want to know. Some things are best left
unsaid. I like to think they were singin’about something so beautiful it can’t
be expressed in words, and makes your heart ache because of it. I tell you,
those voices soared. Higher and farther than anybody in a gray place dares to
dream. It was like some beautiful bird flapped into our drab little cage and
made those walls dissolve away... and for the briefest of moments-every last
man at Shawshank felt free. It pissed the warden off something awful.

Warden: Open the door. Open it up! Dufrense, open this door! Turn
that off! I am warning you, Dufrense, turn that off!

Hadley: Dufrense, you are mine now.

Red: Andy got two weeks in the hole for that little stunt.
Hadley: On your feet.

Con 1: Hey, look who’s here.

Con 2: Maestro.

Hey wood: You, you couldn’t play somethin’good, huh? Like Hank
Williams ?

Andy: They broke the door down before I could take requests.



Floyd: Was it worth two weeks in the hole?
Andy: Easiest time I ever did.

Heywood: Oh, shit. No such thing as easy time in the hole. A week in
the hole is like a year.

Snooze: Damn straight.
Andy: Ihad Mr. Mozart to keep me company.
Red: So they let you tote that record player down there, huh?

Andy: It was in here... in here. That’s the beauty of music. They can’t
get that from you. Haven’t you ever felt that way about music?

Red: Well I played a mean harmonica as a younger man. Lost my
interest in it, though. Didn’t make much sense in here.

Andy: Here’s where it makes most sense. You need it so you don’t
forget.

Red: Forget?

Andy: Forget that there are places in the world that aren’t made out of
stone, that there’s... there’s something inside that they can’t get to and they
can’t touch. That’s yours.

Red: What are you talking about?
Andy: Hope.

Red: Hope. Let me tell you something, my friend. Hope is a
dangerous thing. Hope can drive a man insane. It’s got no use on the inside.
You’d better get used to the idea.

Andy: Like Brooks did?

Selected Scene 3:



Red: He’s got his fingers in a lot of pies, from what I hear.
Andy: What you hear isn’t half of it. He’s got scams you haven’t

dreamed of. Kickbacks on his kickbacks. There’s a river of dirty money
flowing through this place.

Red: Can be a problem having all that money. ’Cause sooner or later
you’re gotta have to explain where it came from.

Andy: That’s where I come in. I channel it, filter it, funnel it...
stocks, securities, tax-free municipals... I send that money out into the real
world. And when it comes back...

Red: Clean as a virgin’s honeybunch?

Andy: Cleaner. By the time Norton retires, I will have made him a
millionaire.

Red: If they ever catch on him, he’s gonna wind up here wearing a
number himself.

Andy: Oh Red, I thought you had a little more faith in me than that.

Red: I know you’re good, but all that paper leaves a trail. Now
anybody gets curious, FBI, IRS, whatever. It’s going to lead to
somebody.

Andy: Sure it is. But not to me, and certainly not to the warden.
Red: Allright, who?

Andy: Randall Stevens.

Red: Who?

Andy: The“silent”silent partner. He’s the guilty one, your Honor. The
man with the bank accounts. It’s where the filtering process starts. They trace
anything, it’s gonna lead to him.



Red: But who is he?

Andy: He’s a phantom, an apparition. Second cousin to Harvey the
Rabbit, (off Red’s look) I conjured him out of thin air. He doesn’t exist...
except on paper.

Red: Andy, you can’t just make a person up.

Andy: Sure you can, if you know how the system works, and where
the cracks are. It’s amazing what you can accomplish by mail. Mr. Stevens
has a birth certificate, driver’s license, social security number.

Red: You’re shitting me.

Andy: If they ever trace any of those accounts, they’ll wind up
chasing a figment of my imagination.

Red: Well, I’ll be damned! Did I say you were good? Shit! You’re
Rembrandt.

Andy: The funny thing is on the outside, I was an honest man.
Straight as an arrow. I had to come to prison to be a crook.

Selected Scene 4:
Red: What the hell’s going on?

Snooze: You tell me. One second he was fine, then out came the
knife.

Red: Brooks, Brooks, we can talk about this right?

Brooks: Nothing left to talk about! It’s damn all talked out! I’'m gonna
kill him, cut his throat!

Red: Hey, wait, wait! What’s he done to you?

Brooks: It’s what they done! I got, I got no choice!



Andy: Brooks, you’re not gonna hurt Heywood, we all know that.
Even Heywood knows it, right Heywood?

Heywood: Sure. I know that. Sure.

Andy: You know why you’re not gonna hurt him? Because he’s a
friend of yours, because Brooks Hatlen is a reasonable man.

Red: That’s right. That’s right! Is that right, guys?

Andy: So put the knife down. Brooks, Brooks, look at me. Put the
knife down! Brooks, look at his neck, for God’s sake. Look at his neck.
He’s bleeding.

Brooks: But it’s the only way... the only way they’d let me stay.

Andy: This is crazy. Come on. You don’t wanna do this. Put it down.
Look at me. Take it easy. You’'ll be all right.

Heywood: Him? What about me? Crazy old fool! Goddamn near cut
my throat!

Red: You’ve had it worse from shaving. What the hell did you do to set
him off anyway?

Heywood: I didn’t do nothin’! Just came in to say fare-thee-well. Ain’t
you heard? His parole came through!

Andy: I just don’t understand what happened in there, that’s all.
Heywood: Old man’s crazy as a rat in a tin shithouse, is what.
Red: Heywood, that’s enough out of you.

Con: I heard he had you shitting your pants.

Heywood: Fuck you!

Red: You do knock it off! Brooks ain’t no bug. He’s just... he’s just



institutionalized.
Heywood: Institutionalized, my ass.

Red: The man’s been in here fifty years. Heywood, fifty years! This is
all he knows. In here, he’s an important man. He’s an educated man.
Outside, he’s nothing but a used-up con with arthritis in both hands.
Probably couldn’t get a library card if he tried. You know what I’'m trying to
say?

Floyd: Red, I do believe you’re talking out of your ass’.

Red: You believe whatever you want, Floyd. But I’m telling you these
walls are funny. First you hate ’em, then you get used to’em.

Enough time passes, you get so you depend on ’em.
That’s“institutionalized”.

Jigger: Shit. I could never get like that.

Ernie: Oh, yeah? Say that when you’ve been here as long as Brooks
has.

Red: Goddamn right. They send you here for life, and that’s exactly
what they take. Part that counts, anyway.

Selected Scene 5:

Andy: My wife used to say I'm a hard man to know. Like a closed
book. Complained about it all the time. She’s beautiful. God, Iloved her.
But I just didn’t know how to show it, that’s all. I killed her, Red. I didn’t
pull the trigger. But I drove her away. That’s why she died. Because of me,
the way I am.

Red: That doesn’t make you a murderer. Bad husband, maybe. Felt
bad about it if you want to. But you didn’t pull the trigger.

Andy: No. I didn’t. Somebody else did, and I wound up in here. Bad
luck, I guess.



Red: Yeah.

Andy: It floats around. Has to land on somebody. It was my turn,
that’s all. I was in the path of the tornado’. I didn’t expect the storm would
last as long as it has. You think you’ll ever get out of here?

Red: Me? Yeah. One day when I got a long, white beard and two or
three marbles rolling around upstairs. They’ll let me out.

Andy: Tell you where I’d go. Zihuatanejo.

Red: Zihua... ?

Andy: Zihuatanejo. It’s in Mexico. A little place on the Pacific Ocean.
Y ou know what the Mexicans say about the Pacific? They say it has no
memory. That’s where I want to live the rest of my life. A warm place with
no memory. Open up a little hotel right on the beach. Buy some worthless old
boat and fix it up new. Take my guests out charter fishing.

Red: Zihuatanejo?

Andy: In a place like that, I could use a man that knows how to get
things.

Red: Idon’t think I could make it on the outside, Andy. I’ve been in
here most of my life. I’m an institutional man now. Just like Brooks was.

Andy: Well, you underestimate yourself.

Red: Idon’t think so. In here I’'m the guy who can get things for you,
sure, but outside all you need is the Yellow Pages. Hell, I wouldn’t even
know where to begin. Pacific Ocean? Shit! About to scare me to death,
somethin’that big.

Andy: Not me. I didn’t shoot my wife and I didn’t shoot her lover,
and whatever mistakes I made I’ve paid for them and then some. That
hotel, that boat... I don’t think that’s too much to ask.

Red: Idon’t think you ought’o be doing this to yourself, Andy! This is



shitty pipe dreams! I mean Mexico’s in the way the hell down there, and
you’re in here, and that’s the way it is!

Andy: Yeah, right. That’s the way it is. It’s down there, and I’m in
here. I guess it comes down to a simple choice, really. Get busy living... or
get busy dying.

Selected Scene 6:

Red: Andy Dufresne, who crawled through a river of shit and came
out clean on the other side. Andy Dufresne, headed for the Pacific. Those of
us who knew him best talk about him often. I swear, the stuff he pulled. It
always makes us laugh. Sometimes it makes me sad, though, Andy being
gone. I have to remind myself that some birds aren’t meant to be caged,
that’s all. Their feathers are just too bright... and when they fly away, the
part of you that knows it was a sin to lock them up does rejoice... but still,
the place you live is that much more drab and empty that they’re gone. I
guess I just miss my friend.
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Higher and farther than anybody in a gray place dares to dream.
Here’s where it makes most sense. You need it so you don’t forget.
It was my turn, that’s all.

I have to remind myself that some birds aren’t meant to be caged,
that’s all.

Saving Private Ryan

PRHOK T Hi A

You wanna explain the math of this to me? I mean where’s the sense of
risking the lives of the 8 of us to save one guy?

R R IX 2 A B8N ANEZ B RN

Well, from my way of thiking, sir, this entire mission is a serious
misallocation of valueble military resources.

AR, XBEMEF AR E T E TR

One sunny afternoon, the team is crossing an open grassland,
suddenly a German tank appears in sight. When the firing ends, they find
Ryan unexpectedly.



Ryan: You came all the way out here to tell me that?
Miller: You’re going home. Our orders are to bring you back.
Ryan: Bring me back?

Miller: Corporal Henderson, that’ll mean we’d be more
shorthanded, but orders are orders, any communication about when you’re
going to be relieved up here?

Henderson: Sir, there’s no way to tell, and we’ve no idea what’s
happening south of us.

Ryan: I have my orders too, sir. They don’t include me abandoning
my post.

Miller: I understand that but this changes things.
Ryan: Idon’tsee that it does, sir.
Miller: The Chief of Staff for the United States Army says it does.

Henderson: Sir, our orders are to hold this bridge at all costs. Our
planes in the 82nd have taken out every bridge across Murder-revelty with
the exception of two. One at Veron and this one here. If we let the Germans
take them we’re gonna loose our foothold and half of this place.

Miller: Private, your outfit wants to stay, that’s one thing, but your
party is over here.

Ryan: Sir, I can’tleave until at least reinforcements...
Miller: You got three minutes to gather your gear.
Ryan: Sir, what about them? I mean there’s barely, hardly...

Soldier: Hey, asshole, two of our guys already died for trying to find
you, all right?



Ryan: Sir?
Miller: That’s right.
Ryan: What were their names?
Soldier: Owen Wade and Adrian Caparzo.
Ryan: Wade and...
Soldier: Caparzo.
Ryan: It doesn’t make any sense. It doesn’t make any sense, sir.
Why, why me, why do I deserve to go? Why not any of these guys? They

all fought just as hard as me.

Miller: Is that what they’re supposed to tell your mother, when they
send her that another folded American flag?

Ryan: Tell her that when you found me, I was here and I was with the
only brothers that I have left. And there is no way I was going to desert them.
I think she’ll understand that. There’s no way I’'m leaving this bridge.
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You came all the way out here to tell me that?
I understand that but this changes things.

It doesn’t make any sense.

Forrest Gump

B H 1R A%



Miracles happen every day.

A RE R AR R A

Death is just a part of life, something we’re all destined to do.
SET- R — sy, R E B — 1.
Selected Scene 1:

Forrest: Hello. My name’s Forrest Gump. You want a chocolate? 1
could eat about a million and a half of these. My momma always said, “Life
was like a box of chocolates. You never know what you’re gonna get. *Those
must be comfortable shoes. I’ll bet you could walk all day in shoes like that
and not feel a thing. I wish I bad shoes like that.

Black Woman: My feet hurt.

Forrest: Momma always says there’s an awful lot you could tell about a
person by their shoes. Where they’re going. Where they’ve been.

Selected Scene 2:

Forrest: Now, when I was a baby, Momma named me after the great



Civil War hero, General Nathan Bedford Forrest... She said we were related
to him in some way. And, what he did was, he started up this club called
the Ku Klux Klan. They’d all dress up in their robes and their bed-sheets and
act like a bunch of ghosts or spooks or something. They’d even put bed-
sheets on their horses and ride around. And anyway, that’s how got my
name. Forrest Gump. Momma said that the Forrest part was to remind me
that sometimes we all do things that, well, just don’t make no sense.
(Forrest’s leg brace was stuck in the sidewalks.)

Mrs. Gump: Just wait, let me getit. (Mrs. Gump helps Forrest up
onto the sidewalk. She looks up and notices the two old man are watching
them.)

Mrs. Gump: Oooh. All right. What are you all staring at? Haven’t you
ever seen a little boy with braces on his legs before? Don’t ever let anybody
tell you they’re better than you. Forrest. If God intended everybody to be the
same, he’d have given us all braces on our legs.

Forrest: Momma always had a way of explaining things so I could
understand them. We lived about a quarter mile of Route 17, about a half
mile from the town of Greenbow, Alabama. That’s in the county of
Greenbow. Our house bad been in Momma’s family since her grandpa’s
grandpa’s grandpa had come across the ocean about a thousand years ago.
Something like that. Since it was just me and Momma and we had all these
empty rooms, Momma decided to let those rooms out. Mostly the people
passing through. That’s how me and Mommy got money. Mommy was a real
smart lady.

Mrs. Gump: Remember what I told you, Forrest. You’re no different
than anybody else is. Did you hear what I said, Forrest? You’re the same as
everybody else. You are no different.

Selected Scene 3:
Gump: What’s the matter, Mama?

Mrs. Gump: I'm dying, Forrest, Come on in, sitdown over here.



Gump: Why are you dying, Mama?

Mrs. Gump: It’s my time. It’s just my time. Oh, now... don’t you be
afraid, sweet heart. Death is just a part of life. Something we’re all destined
to do. I didn’t know it, but I was destined to be your mama. I did the best I
could.

Cump: You did good. Mama.

Mrs. Gump: Well... I happen to believe you make your own destiny.
You have to do the best with what God gave you.

Gump: What’s my destiny, Mama?

Mrs. Cump: You're going to have to figure that out for yourself. Life is
a box of chocolates, Forrest You never know what you’re going to get.
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Life was like a box of chocolates. You never know what you’re gonna
get.

Death is just a part of life. Something we’re all destined to do.

You have to do the best with what God gave you.

Brave Heart

CEEL RN



Every man dies, not every man really lives.
NN IEE, EAREBM NG LR IEET.

You tell your king, William Wallace will not be ruled. Nor will any
Scot while I’m alive.

REVRRIE L, BB LA k. REREE, 8=
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Wallace: Sons of Scotland, I am William Wallace.
Young soldier: William Wallace is 7 feet tall.

Wallace: Yes, I've heard. Kills men by the hundreds, and if he were
here he’d consume the English with fireballs from his eyes and bolts of
lightning from his arse. I am William Wallace. And I see a whole army of my
countrymen here in defiance of tyranny. You have come to fight as free
men, and free men you are. What would you do without freedom? Will you
fight?

Veteran soldier: Fight? Against that? No, we will run; and we will
live.



Wallace: Aye, fight and you may die. Run and you’ll live—at least a
while. And dying in your beds many years from now, would you be willing
to trade all the days from this day to that for one chance, just one chance to
come back here and tell our enemies that they may take our lives, but they’ll
never take our freedom.

Wallace and Soldiers: Alba gu bra!
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You have come to fight as free men, and free men you are.

Aye, fight and you may die. Run and you’ll live—at least a while.

The Sound of Music

I have confidence in confidence alone, Besides which you see, I have
confidence in me.

WX AR AT GO, BRI AN, TRESF BN H S ARG L.
To find out what is the will of God and to do it whole-heartedly.

LRI AR TENRER, JFebaRhE AT,



Selected Scene 1:

Captain: In the future, you’re kind to remember certain rooms in this
house are not to be disturbed.

Maria: Yes, captain, sir.
Captain: Why do you stare at me that way?
Maria: You don’t look like at all a sea captain.

Captain: I’m afraid you don’t look very much like a governess. Turn
around, please.

Maria: What?

Captain: Turn. Hat off. It’s the dress. You have to put on another
before meeting the children.

Maria: But I don’t have another. When we enter the abbey, our
worldly clothes go to the poor.

Captain: What about this one?
Maria: The poor didn’t want it.
Captain: Hmm.

Maria: I would have made myself a new dress but there wasn’t time. I
can make my own clothes.

Captain: I’ll see that you get some material. Today, if possible.
Now, Fraulein...

Maria: Maria.

Captain: Fraulein Maria, I don’t know how much the mama has told
you.



Maria: Not much.

Captain: You are the twelfth in a long line of governess to look after
my children since their mother died. I trust you will be an improvement on
the last one. She stayed only two hours.

Maria: What’s wrong with the children, sir?

Captain: There’s nothing is wrong with the children, only the
governesses. They were completely unable to maintain discipline, without
it, the house cannot be properly run. Please remember that, Fraulein.

Maria: Yes, sir.

Captain: Every morning you will drill the children in their studies. I
will not permit them to dream away their summer holidays. Each afternoon,
they march about ground, breathing deeply. Bedtime is to be strictly
observed. No exceptions.

Maria: Excuse me, sir, when do they play?

Captain: You will see to it that they conduct themselves all time with
the utmost orderliness and decorum. I am placing you in command.

Maria: Yes, sir.
Selected Scene 2:

Captain: Now, this is your new governess, Fraulein Maria. As I
sound your signals, you will step forward and give your name. You,
Fraulein, listen carefully. Learn their signals so you can call them when you
want them.

Liesl: Liesl.
Friedrich: Friedrich.

Louisa: Louisa.



Kurt: Kurt.

Brigitta: Brigitta.

Marta: Marta.

Captain: And Giret. Now, let’s see how well you listened.

Maria: I won’t need to whistle for them, Reverend Captain. I mean,
I’ll use their names. Such lovely names.

Captain: Fraulein, this is a large house. The grounds are extensive.
And I will not have anyone shouting. You will take this, please. Learn to use
it. The children will help you. Now, when I want you, this is what you will
hear.

Maria: Oh, no, sir. I’'m sorry, sir! I could never answer to a whistle.
Whistles are for dogs and cats and other animals but not for children and
definitely for me. It would be too humiliating.

Captain: Fraulein, were you this much trouble at the abbey?
Maria: Oh, much more, sir.
Captain: Hmm.
(Captain blew the whistle again.)
Maria: I don’t know your signal.
Captain: You may call me“captain”.

Maria: At ease. Now that there’s just us, would you please tell me all
your names again and how old you are?

Liesl: I’'m Liesl. I’'m 16 years old, and I don’t need a governess.

Maria: I'm glad you told me, Liesl. We’ll just be good friends.



Friedrich: I’'m Friedrich. I’'m 14. I’m impossible.
Maria: Really? Who told you that, Friedrich?
Friedrich: Fraulein Josephine. Four governesses ago.
Louisa: I’m Brigitta.

Maria: You didn’t tell me how old you are, Louisa.

Brigitta: I’m Brigitta. She’s Louisa. She’s 13 years old, and you’re
smart. I’m 10 and [ think your dress is the ugliest one I ever saw.

Kurt: Brigitta, you shouldn’t say that.
Brigitta: Why not? Don’t you think it’s ugly?

Kurt: Of course. But Fraulein Helga’s was ugliest. I’'m Kurt. I’'m 8. I’m
incorrigible.

Maria: Congratulations.
Marta: What’s“Incorrigible ”?
Maria: I think it means you want to be treated like a boy.

Marta: I’m Marta, and I’m going to be seven on Tuesday. I’d like a
pink parasol.

Maria: Pink’s my favorite color too. Yes, you’re Giret. And you’re
five years old? My, you’re practically a lady. I have to tell you a secret.
I’ve never been a governess.

Louisa: You don’t know anything about being a governess?
Maria: Nothing. I’ll need lots of advice.

Louisa: The best way to start is to shout to our father to mind his own
business.



Friedrich: You must never come to dinner on time.
Brigitta: Never eat your soup quietly.

Kurt: During dessert, always blow your nose.
Giret: Don’t listen to them, Fraulein Maria.
Maria: Oh, why not?

Giret: Because I like you.

Frau Schmidt: All right now, children, outside for your walk.

Father’s orders. Hurry up. Quick, quick, quick.

me.

Frau Schmidt: Fraulein Maria, I’m Frau Schmidt, the housekeeper,
Maria: How do you do?

Frau Schmidt: How do you do? I’ll show you to your room. Follow

Maria: Poor little dears.

Selected Scene 3:

Reverend Mother: You’ve been unhappy. I’m sorry.

Maria: Reverend Mother.

Reverend Mother: Why did they send you back to us?

Maria: They didn’t send me back. I left.

Reverend Mother: Sit down, Maria. Tell me what happened.
Maria: I was frightened.

Reverend Mother: Frightened? Were they unkind to you?



Maria: Oh, no! No, I was confused. I felt... I’ve never felt that way
before. I couldn’t stay. I knew that here. I’d be away from it. I’d be safe.

Reverend Mother: Maria, our Abbey is not to be used as an escape.
What is it you can’t face?

Maria: I can’t face him again.

Reverend Mother: Him? Thank you, Sister Margaretta. Captain Von
Trapp? Are you in love with him?

Maria: I don’t know! I don’t know. I... The baroness said I was. She
said that he was in love with me. But I didn’t want to believe it. There were
times we looked at each other. I could hardly breathe.

Reverend Mother: Did you let him see your feelings?
Maria: Idon’t know. That’s what’s torturing me. I was on God’s

errand. To have asked for his love would have been wrong. I just
couldn’t stay. I’m ready at this moment to take my vows. Please help me.

Reverend Mother: Maria. The love of a man and a woman is holy. You
have a great capacity to love. You must find out how God wants you to spend
your love.

Maria: But I pledged my life to God. I pledged my life to his service.

Reverend Mother: My daughter, if you love this man, it doesn’t
mean you love God less. No. You must find out. You must go back.

Maria: Oh, mother, you can’t ask me to do that. Please let me stay. I
beg you.

Reverend Mother: Maria. These walls were not built to shut out
problems. You have to face them. You have to live the life you were born to
live.

el



B DURTERICAE, X UA 55 A=A RERL 1.
HEE: &, B, Jerks

ER: A AR R

M. SEE, REER— mEAMRIEE B

BB BARREAEAGKEAT. HHE S %.

HIEAE: A

B BB, WiE, RARAXE. EAZ I EZAT, R155%

ERM

AN (BFE, KA MR HIRATHEZERR, §El-T %

HIARIRAEZE TN T

B Rl ?

NN 95 AANEIX—

ERL: M.

YN AR ISR, 3REE OBk, JH O

HIFHAE: FEEAL .
ERS: HENE/NHE,  FRASRITE B A GEE R T 2 D
HENAE: A2RZ .
ERG: BTN EER R LR, IR R IR AT 55 1247 20 5K

[ -

. MEIRIE RS —Aa R, M AR 7 AN



MG ZFATE AT 2 2

ERS: ZrAIERIES, R ERUN, fMf]5E A megeRr L.
BOR L, XAFABAIE AR E . NH, IEICEIX A

SETTTR A 33t P et G

B BER BRI EAR LTSRS SRVFAAT R RS 2
ﬁ%T$,mmﬁﬁﬁiﬁ%\ﬁﬁﬁ,%ﬁﬁ@%ﬁpﬁﬁ?,K%
VA

HEE: WA, Jed. M amxd?

$%f&:%%ﬁ%@m,%m&&%%%%ﬁﬂ%ﬁoﬁEﬁ%%%
EABAT

N TR, Stk
W2
AR X RARNTH K BE LTI /NG, R BRI A,

AR — Dk B AT AR, NE, B9, IR A,
FEARIARATT , A%

WN7b: Wb

e, IR E .

Beaib: Teaiho

PERE: FERF

ATiEs: AR

. HiE,

R WRkg B, I, BEERITREARE?

NN M, R AR, AT R ORI MAT. FE WK

:
:

=
$
<

H
Edf



MARATT 40 5. 22 ) 52 (R 44 5T

ERg: NH, XATRAMREKHI R GRS, RAEEM AR
BORmAMN. 4F 1, BRXWTEE, FEMAYE, &R, S5
MRS, AR T B A

HEEAE: A, ez IRISRA:, WAAENHE T, HIEZEX
?\ﬁﬁE%@%%%,WK%N&?,EK%Nﬁ,EKE@@ﬁ

ERG: NH, IREARAZIER B I AN S ?

HEHIE: f2Hy, . Adzmits L.

A W CERS ORI )

HREAL: WA, Jedi, FAFIEIRKIE

ERL: IR AR

HEEE:  (MZTAD ME. BAERF RN T, HIRITER—T
MRS, g ?

WH7b: FAENTS, 8% AT EFEAUN.
HEHIE: R @ Rae s URdk, Wivh. AT RONE AR

RS WM EHRERE, TP . REDTATRLARIN.
NN E A ? e ? R e e ?
IS BIECE A KEHUN, 205/ NE .
AT LS AT LS
HENY: F& 570, RIEREFRERIRZ KT .

AiliE . AL, WS, WASEF+=%, REEY,
A% 1o ARG AR TAE T A i R .



PEE: AnliEts, XAl
AiEs: AT HMETEARAN GG EAR T ?

PEfs: 28K, AN /RENEMAR ik H. BoEER, N2, e
MR HESHIN

IR : A5 EAR.

HIPE: URANTEE AR ) A () e g 2

Y. FARE )R B R ARAES B T R R

W I, BEHITEEY T, RAEE RO AR,

M. el R s RAgiG. o, REREET, 187
5?2 K, RERANNRZ, SRR, R ML FKEEH

B b ARARNMIEZER S — S K EHN?

HYNRIE: 2R, FREREARA] 2 4 il

B I IR S VR OCRAE 2 E NG

IR R T AN R BT

MWEES: WA, DA

PERE: WZ SO RS iR A

IS HBEEENE, T ARATT

HEE: A A ?

P HEEE: OYIRE AR

R AR 31, &A1, SRR EBUE . R R
PR PR R



Pl ot

A7

m
§

TEOROK: FUNME/NGH, B2t 2 ROK, X LI A
FOREIY: ARG !

MEROK: i AR BB IR, BRI,
HOIEE: AT N AKATT

75 ¥

g PARMERL, IR—E R AR,
TR AN SS9/

PR AT AR ARIER ?

IR : A RAATERERR, R E BT
PEYE: FONRWE, ARR. HURREA TH4E?
N FK......HF M.

PR FAA? ABATRRAN L 2

FHERAE: R, AN AE. B, BARWRL, BEf..... &M%ﬁﬁﬁ
o WAHERAF N LT, FRAEEX A@%@ A=

PEYE. FUENE, AZIEREAS R HORIBREBL S o IRTCVR TN A2 A

Ek}

YNNI FASBE R AR T
EYE. fh? YRR T, FARINRRE L. GOISIRBLOE £

o ) {HRrh A FAR?

TRz EAl T2
HEEAY: FARNE, RAFE. ... FBERAXAWK..... 000

fihZg b 73, (HIWARAE. W, G LRI ... e,



IV IR T
PEUE: AT LAt R

HEEAE: anRA R, REARE, X -EHTEER. HeHE
EREEEILN, TEBERMAE 22— iR W, AREHA
NERT, IR AR KE, EFHII.

PRYE. AL, 55 TR )R AR A . AR BRI R
Ly AREEFH A5 B BAR B R AR Z Lo

MM E3R A B RuEZER A, ... CaRIERAEAFZE

PEEE. 27, WARAREEA TN IFAREIRE RN 747 1 5% b
1o AW, REWH, ROAEE.

HEEAE. ME, gEEE, PRTunlibdml %, ARHE ok, PR
I

PR FNRE, 2B AN S FIORAE RSN o AR 2L
MABAT, ARILZT R AE A HIE R o

SR TT
CAAN L

S (F AR ) AR — AN SR oo 1 . 2227 R IN 2
—FRRBBIE R BN TR . JERANS R X s R 7 AN % T
K BEAUN . LR ESR I AR AL — ™, (RIS WA,
11 e A R A A T SR A R A5 1 &% T 2 8. 22— RATRI I LA
Ja, ERCHILL A58 1. wIiE, AT ARG I ca Ik atkoz
MR HHATIEAE L H RO, 8 E VR 5T BRI
ARE R B RE i A N BT B

FAL ] VE A



governess [‘gavenis] n. HELZH D

abbey ['=bi]l n. XEER, AFR

discipline [disiplin] n. ££8, H& ; #E#
strictly ['striktli] adv. P EHh ; ™igHh ; =&
signal ['signl] n. 5% ; B§%

errand [‘erand] n %, &
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There’s nothing is wrong with the children, only the governesses.
I think it means you want to be treated like a boy.

The love of a man and a woman is holy. You have a great capacity to
love.

Mr.Holland’s Opus

You know what we’ve been doing wrong, Miss Lang? We’ve been
playing the notes on the page.
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Mr. Holland. We are the melodies and the notes of your opus. And we
are the music of your life.

FATHA BRI R, P T2 L8 A DL 56 Y BE R ATk 31 ) 5 45
Selected Scene 1:
Miss Lang is practicing the clarinet. But she is not so good at it.

Mr. Holland: Give it up, Miss Lang. (Then he went to the door, he
heard the student crying, and came back to explain) I mean for the day.
School’s out, Miss Lang. I, I meant give it up for the day.

Miss Lang: I know what you meant.
Mr. Holland: Then? Why are you crying?

Miss Lang: I’m terrible. I’m... I’'m terrible, Mr. Holland. I practice till
my lips swell up.

Mr. Holland: Miss Lang, it takes a lot of work... Cinterrupted)
Miss Lang: All I make is noise.
Mr. Holland:  (continues his words) ...to learn a musical instrument.

Miss Lang: I just want to be good at something. My sister’s got a ballet
scholarship to go to Juilliard. And my brother’s going to Notre Dame on a
football scholarship. My mother’s won the blue ribbon for the watercolors at
the state fair so many times...they’ve retired the category. My father’s got the
most beautiful voice.He’s...I’m the only one in my family who’s, I...Ijust
can’t...it doesn’t make any difference anyway.

Selected Scene 2:

Mrs. Helen who is the Principal of the high school stops Mr. Holland,
and has a word with him.



Mrs. Helen: Mr. Holland! Just the man I was looking for. We’re
forming a textbook committee for next year’s curriculum. And I would like to
have your ideas and suggestions. We meet next Tuesday night in the library.

Mr. Holland: Oh, I’m sorry, Mrs. Jacobs. I’'m very busy on Tuesday
night.

Mrs. Helen: Uh-huh. You know, for a good four or five months
now, [’ve been watching you, Mr. Holland. I have never seen a teacher
sprint for the parking lot after last period with more speed and enthusiasm
than his students. Perhaps you should be our track coach.

Mr. Holland: Mrs. Jacobs, I get here on time every morning, don’t
I? I’m doing the best I can.

Mrs. Helen:  (obviously agitated) A teacher is two job. Fill young
minds with knowledge, yes. But more important give those minds a
compass so that knowledge doesn’t go to waste. Now, I don’t know what
you’re doing with the knowledge, Mr.Holland, but as a compass you’re
stuck.

Selected Scene 3:

After class, Mr. Holland is sitting in the music room, seems waiting
for somebody. He is playing the piano while Miss Lang comes in.

Miss Lang: Mr. Holland?

Mr. Holland: You’re late. Aren’t you left your clarinet here the other
day?

Miss Lang: Yeah, um, if you know anyone who wants it I’'m giving
up the clarinet. I'm just, I, m just goofing everybody else up anyway. So,
um, [ just want to say thanks. Thanks for trying.

Mr. Holland: Is it any fun?

Miss Lang: I wanted it to be.



Mr. Holland: You know what we’ve been doing wrong, Miss Lang?
we’ve been playing the notes on the page.

He went to play the music of the Kingsmen which is a very famous
Rock & Roll band in the U. S..

Miss Lang: Well, what else is there to play?

Mr. Holland: Well, there’s a lot more to music than notes on the page.
These guys, for example, now, they can’tsing, and they have absolutely
no harmonic sense. And they’re playing the same three chords over and over
again. And I love it. Do you?

Miss Lang: Yeah.

Mr. Holland:  (chuckles) Yeah, why?
Miss Lang: I don’t know.

Mr. Holland: Yeah, you do.

Miss Lang: Because it’s fun?

Mr. Holland: That’s right. Because playing music is supposed to be
fun; it’s about heart; it’s about feelings and moving people and something
beautiful in being alive. And it’s not about notes on a page; I could teach
you notes on a page; I can’t teach you that other stuff. Do me a favor. Pick
up your clarinet and play with me.

Miss Lang: Okay.
Mr. Holland: And this time no music. (Take the music book away) .
Miss Lang: Oh.

Mr. Holland: Because you already know it. It’s already in your head
and your fingers and your heart. You just don’t trust yourself to know that.
Okay, here we go. Ready? One, two, three, four. (Music starts, Miss
Lang failed.)



Miss Lang: Ah!

Mr. Holland: okay, let’s do it again, and this time not so much lip on
the mouthpiece.

Miss Lang: Okay.

Mr. Holland: One, two, three, four.

Music starts again, still Miss Lang failed for a second time.
Miss Lang: Oh!

Mr. Holland: All right, no, no, don’tdo that. Let me ask you a
question.

Miss Lang: What?

Mr. Holland: When you look in the mirror, what do you like best
about yourself?

Miss Lang: My hair.
Mr. Holland: Why?
Miss Lang: My father always says that it reminds him of a sunset.

Mr. Holland: Play the sunset. Close your eyes. One, two, three,
four.

Music starts for the third time, and it goes on very nice and smoothly,
Miss Lang smiles.

Mr. Holland: Don’t stop playing.
Selected Scene 4:

The gymnasium is full, crammed with students and townfolks. There is
a banner over the stage: Good-bye, Mr. Holland. All are cheering,



applauding. Mr. Holland is overwhelmed.
The applause finally dies out and Mrs. Lang addresses the crowd.

Mrs. Lang: Oh, thank you. My apologies for my tardiness, and,
uh, Principal Wolters, I'd like to know...Yes, I brought a note from my
mother, (audience laughing) Mr. Holland had a profound influence on
my life. On a lot of lives, I know. And, yet, I get the feeling that he
considers a great part of his own life misspent. Rumor had it, he was always
working on this symphony of his and this was going to make him famous,
rich. Probably both. But Mr. Holland isn’t rich and he isn’t famous, at least
not outside of our little town. So it might be easy for him to think himself a
failure. And he would be wrong...Because I think he’s achieved a success far
beyond riches and fame. Look around you. There is not a life in this room
that you have not touched, and each one of us is a better person because of
you. We are your symphony, Mr. Holland. We are the melodies and the
notes of your opus. And we are the music of your life. Caudience cheering,
applauding) Mr. Holland, we would now like to give something back to
you. To you and to your wife, who, along with you, has waited for 30
years for what we are about to hear. If you will, would you please come up
here and take this baton and lead us in the first performance ever of The
American Symphony by Glenn Holland.
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Because playing music is supposed to be fun; it’s about heart; it’s about
feelings and moving people and something beautiful in being alive.

There is not a life in this room that you have not touched, and each one
of us is a better person because of you.

The Bridges of Madison County
igyipus

5
e

You’ve got to know deep down that the minute we leave here,
everything will change.

PRDITAEIRACRE, AT HXE, —UJES MR,

I’1l say this once. I never said it before. This kind of certainty comes just
once in a lifetime.
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Selected Scene 1:

Robert: Where’s your family?



Francesca: My husband took the kids to the Illinois State Fair for my
daughter’s Entrance Prize steer.

Robert: How old ?

Francesca: Oh, a year and half.

Robert: No, you know, I mean kids.

Francesca: Oh, Michael is 17, and Carolyn is 16.

Robert: It’s nice to have kids.

Francesca: Yea, but they are not kids any more. Things change.

Robert: They always do. One the law of nature. Most people are afraid
of change, but if you look at it like it’s something that can always count
on, then it can be a comfort. It doesn’t have many things that you can count
on.

Francesca: Ah, I guess ’m one of those people that frightens
anything.

Robert: No, Idoubt that.
Francesca: Why did you say that?
Robert: From Italy to Iowa, that’s a big change.

Francesca: No. But Richard was in the army there. I married him when
1 was living in Naples, I didn’t know anything about Iowa. I just cared that it
was America, and of course, being with Richardson.

Robert: What’s he like?
Francesca: He is very clean and—

Robert: Clean?



Francesca: Yeah, no, Imean— (laugh) , heis a very hard
worker, very caring, honest. He is gentle , he is good father.

Robert: Clean?

Francesca: Yeah.

Robert: And you like living in Iowa, I guess.
Francesca: Em, yea.

Robert: Go ahead. I’'m not going to tell anyone.

Francesca: Oh. I’m supposed to say, It’s just fine. It’s quiet. The
people are really nice, and all that is true, mostly. It’s quiet and people are
nice. In some ways, you know, we’ll help each other out. When someone is
sick or hurt, all the neighbors come in. They pick corn, or harvest oats,
whatever. When it’s been done, you’re going to town, you can leave your
car unlocked, let the kids run around, don’t worry about them. Yea, there
are lot of nice things about people here and I respect them for these
qualities, but...

Robert: But?
Francesca: Well, itis not what I dreamed of as a girl.

Robert: Yea. I scribbled something down the other day. I often do that
when | am on the road. It goes like this, the old dreams or good dreams,
they didn’t work out, but 1 had them. I don’t know what all that means, just
thought it might be used someday. Well, anyway I think I kind of know how
you feel.

Selected Scene 2:
Robert: Tell me why you’re not coming with me?

Francesca: How I keep turning it around in my mind—it doesn’t seem
like the right thing.



Robert: For whom?

Francesca: For everyone. They’ll never be able to live through the talk.
And Richard... will never be able to get himself all around this, it will break
him in two-half. He doesn’t deserve this, as he never rude anyone else in his
whole life.

Robert: (getting aggressive) Then he can move on as people move!

Francesca: His family has been on this farm for almost a hundred
years. Richard doesn’t know how to live anywhere else. And the kids...

Robert: The kids are grown! You told me that they hardly talk to you.

Francesca: No, they don’t say much. But Carolyn’s 16. She’s just
about to find out about all this for herself-she’s going to fall in love, she’s
going to try and figure out how to build a life with someone. If I leave what
does that say to her?

Robert: What about us?

Francesca: You’ve got to know deep down that the minute we leave
here, everything will change.

Robert: Yeah. It could get better.

Francesca: No matter how much distance we put between us and this
house, I carry it with me. And I’ll feel it every minute we’re together. I will
start to blame loving you for how much it hurts. And then even these four
beautiful days won’t be anything more than something sordid and a mistake.

Robert: Francesca, listen to me. You think what’s happened to us
happens to just anybody? All we feel for each other were hardly...hardly to
separate people now. Some people search their whole lives for this and never
found it-others don’t even think it exists. You are going to tell me that this is
the right thing to do, to give itup?

Francesca: We are the choices that we have made, You don’t
understand. Don’t you see, nobody understands when a woman makes a



choice to marry, to have children? In one way her life begins, but in
another way it stops. You build a life of details, you just stop and stay
steady so that your children can move. And when they leave, they take your
life of details with them. And then you’re expected move again only you
don’t remember what moves you, because no one has asked in so long. Not
even yourself. You never think that love like this can happen to you.

Robert: But now you have it.

Francesca: I want to keep it forever. I want to love you the way I do
now the rest of my life. But if we leave we lose it. And I can’t make an entire
life disappear to start a new one. All I can do is try to hold up so well inside
of me. You have to help me.

Robert: Who isus? Don’t throw us away. Maybe you feel in this
way, maybe you don’t. Maybe it’s because you are in this house. Maybe
tomorrow when they come back, you will feel in different way. Don’t you
think it’s possible?

Francesca: I don’t know.

Robert: Well, look, I’'m gonna be here a few more days. We can talk
it later. We don’t have to decide it right now.

Francesca: Robert. Don’t do this.

Robert: I don’t want to say goodbye right now! We have to make that
decision. Maybe you’ll change your mind. Maybe we will see each other and
you will change your mind.

Francesca: If that happens, you have to decide. Because I can’t.

Robert: I’ll say this once. I never said it before. This kind of certainty
comes just once in a lifetime.
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No matter how much distance we put between us and this house, 1
carry it with me. And I’ll feel it every minute we’re together.

I want to keep it forever. I want to love you the way I do now the rest of
my life. But if we leave we lose it. And I can’t make an entire life disappear
to start a new one.



Make a warm wish
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To Kill a Mockingbird
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a
Mockingbird

I don’t care. Everything went wrong.

TAE, RIE—VIEREE T .

To me, that’s a sin. It’s a sin.

PR, RdRd, ZIRd.

Selected Scene 1:

Atticus Finch: Scout, what in the world has got into you?

Scout: I’'m not going back.



Atticus Finch: Now, now.
Scout: Atticus, I’m not going back to school anymore.
Atticus Finch: Now, Scout, it’s just the first day.

Scout: I don’t care. Everything went wrong. The teacher got mad as the
devil at me and said you were teaching me to read all wrong and to stop it,
then acted like a fool and tried to give Walter Cunningham a quarter when
everybody knows Cunninghams won’t take nothin’from nobody. Any fool
could have told her that.

Atticus Finch: Well... maybe she’s just nervous. After all, it’s her first
day teaching school and being new here.

Scout: Oh, Atticus...

Atticus Finch: Now, wait a minute. If you learn this single trick,
Scout, you’ll get along a lot better with all kinds of folks. You never really
understand a person until you consider things from his point of view.

Scout: Sir?

Atticus Finch: Until you climb inside of his skin and walk around in it.
Scout: But if I keep going to school, we can’t ever read anymore.
Atticus Finch: Scout, do you know what a compromise is?

Scout: Bending the law?

Atticus Finch: Uh... no. It’s an agreement reached by mutual consent.
Now... here’s the way it works. You concede the necessity of going to
school, we’ll keep right on reading the same every night just as we always
have. That a bargain?

Selected Scene 2:

Atticus Finch: Heck, I...I... T guess that the thing to do is, uh... Good



Lord... I must be losin’my memory. I can’t remember whether Jem is 12 or
13. Anyway, it’ll have to come before the county court. Of course, it’s a
clear-cut case of self-defense. I’ll, uh... Well, I’ll run down to the office...

Heck: Mr. Finch, do you think Jem killed Bob Ewell? Is that what
you think? Your boy never stabbed him. Bob Ewell fell on his knife. He
killed himself. There’s a black man dead for no reason. Now the man
responsible for its dead. Let the dead bury the dead this time, Mr. Finch. I
never heard tell it was against the law for any citizen to do his utmost to
prevent a crime from being committed, which is exactly what he did. But
maybe you’ll tell me it’s my duty to tell the town all about it, not to hush it
up. You know what’11 happen then. All the ladies in Maycomb,
includin’my wife, will be knockin’on his door bringin’angel food cakes. To
my way of thinkin’, takin’one man, who done you and this town a big
service, and draggin’him with his shy ways into the limelight. To me,
that’s a sin. It’s a sin. And I’m not about to have it on my head. I may not be
much, Mr. Finch, but I'm still Sheriff of Maycomb County, and Bob
Ewell fell on his knife. Good night, sir.

Scout: Mr. Tate was right.
Atticus Finch: What do you mean?

Scout: Well... it would be sort of like shooting a mockingbird,
wouldn’t it?
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It’s just the first day.

What do you mean?



13 Going on 30

StEb=, BlES

I moved on. You moved on. We’ve gone down different paths for so
long.

WIEATE, REEEE, FNCE2ESWR TRA
You don’t always get the dream house, but you get awfully close.
BHABZMEBL/NE, (BRI

Jenna: I don’t know what Lucy said to you about me, but I want you
to know that whoever that was she was talking about wasn’t me.

Matt: It doesn’t matter what Lucy said. I stopped trusting her after she
stole my Pop Rocks in the third grade.

Jenna: Matt, I am not the awful person that I know that I was. I don’t
even know that person. And I’d like to believe, I have to believe that if you
knew that, if in your heart, you really, really knew that, you wouldn’t be
getting ready to marry someone now, unless that someone were me.



Matt: Jenna, I’m not gonna lie to you. I have felt things these past few
weeks, that I didn’t know I could feel anymore. But I have realized in these
past few days you can’t just turn back time.

Jenna: Why not?

Matt: I moved on. You moved on. We’ve gone down different paths for
so long. We made choices. I chose Wendy. That’s her family down there. We
care about each other, you knew? You don’t always get the dream house,
but you get awfully close. Please don’t cry, Jenna.

Jenna: Oh, I’ll be fine, I promise. (Matt takes the dream house
down from the closet.) Matty, can I have it? Please?

Matt: You’re not gonna whip it at me?

Jenna: No. Look, I won’t have you late. Just go. Go on. I’m fine. I'm
just crying because I’'m happy. I want you to be so, so happy. I love you,
Matt. You are my best friend.

Matt: Jenna. I, I’ve always loved you.
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It doesn’t matter what Lucy said.

I am not the awful person that I know that I was.



I’m just crying because I’m happy.
Bridget Jones’s Diary
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I’'m delighted to hear it.

Wr BXANE S, JARE &%,

But you’re a nice man and I like you.

EARRAN N, FEXKIK,

Selected Scene 1:

Mark: I very much enjoyed your Lewisham fire report, by the way.
Bridget: Thank you.

Mark: It didn’t work out with Daniel Cleaver?

Bridget: No, itdidn’t.



Mark: I’'m delighted to hear it.

Bridget: Look, are you and Cosmo in this together? [ mean, you
seem to go out of your way to try to make me feel like a complete idiot every
time I see you, and you really needn’t bother. I already feel like an idiot
most of the time anyway with or without a fireman’s pole. (The doorbell
rings) That’ll be my taxi. Good night.

Mark: Look, I’'m sorry if I’ve been...
Bridget: What?

Mark: I don’t think you’re an idiot at all. I mean, there are elements of
the ridiculous about you. Your mother’s pretty interesting. And you really are
an appallingly bad public speaker. And you tend to let whatever’s in your
head come out of your mouth without much consideration of the
consequences. I realize that when I met you at the turkey curry buffet that I
was unforgivably rude and wearing a reindeer jumper that my mother had
given me the day before. But the thing is, um... what I’'m trying to say,
very inarticulately is, that, um... in fact... perhaps, despite appearances... I
like you very much.

Bridget: Ah. Apart from the smoking and the drinking and the vulgar
mother and the verbal diarrhea.

Mark: No. I like you very much, just as you are.
Selected Scene 2:

Bridget: Listen, uh... I owe you an apology about Daniel. He said that
you ran off with his fiance and left him broken hearted, he said.

Mark: No, it was the other way around. It was my wife, my heart.

Bridget: Sorry. That’s why you always acted so strangely around
him, and beat him to a pulp, quite rightly. Well done.

Mark: Well, I...



Bridget: Can we just pop out there for a moment? I just have
something that I want to say. You once said that you liked me just as [ am
and [ just wanted to say... likewise. I mean there are stupid things your mum
buys you. Tonight’s another classic. You’re haughty, and you always say
the wrong thing in every situation. And I seriously believe that you should
rethink the length of your sideburns. But you’re a nice man and I like you. So
if you wanted to pop by sometime that might be nice. More than nice.

Mark: Right. Cricky.
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I very much enjoyed your Lewisham fire report, by the way.
I don’t think you’re an idiot at all.

More than nice.
Legally Blonde
(CHUEETEIN

Law school was a mistake. This internship was a mistake.
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It is with passion, courage of conviction and strong sense of self that
we take our next steps into the world remembering that first impressions are
not always correct.

LA, TR A S E SR, Z5RAR B ER,
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Selected Scene 1:

Ellen: I’m quitting.

Emmet: Why?

Ellen: Law school was a mistake. This internship was a mistake.
Emmet: What are you talking about? You earned it.

Ellen: I didn’t earn anything. Callahan only gave me that internship
because he liked the way I looked, which he made clear last night when he
tried to fool me up.

Emmet: Callahan did what?

Ellen: Just forget about it. I'm going back to L.. A. No more boring
suits. No more pantyhose. No more trying to be something that I’'m just... I’'m
just not.

Emmet: What if you’re trying to be somebody you are? To hell with
Callahan. Stay.

Ellen: Call me if you're ever in California.
Selected Scene 2:

Dean: Ladies and gentlemen, I present the graduates of Harvard Law
School Class of 2004. I am personally very honored to introduce this year’s
class-elected speaker. After getting off to a quite interesting start here at



Harvard, she graduates today with an invitation to join one of Boston’s most
prestigious law firms. I’'m sure we are going to see great things from her.
Ladies and gentlemen, FEllen Woods.

Ellen: On our very first day at Harvard, a very wise professor quoted
Aristotle. “The law is reason free from passion. ”Well, no offense to
Aristotle, but in my three years at Harvard I have come to find that passion
is a key ingredient to the study and practice of law and of life. It is with
passion, courage of conviction and strong sense of self that we take our next
steps into the world remembering that first impressions are not always
correct; you must always have faith in people and most importantly you
must always have faith in yourself. Congratulations, Class of 2004. We did
it!
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The law is reason free from passion.

We did it.



The Wizard of Oz
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The next morning the sun was behind a cloud, but they started on, as
if they were quite sure which way they were going.

FHORFIR, KHSAES =G, (HRflie2 A T, b
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After a few seconds as Dorothy looked down she saw the green,
shining walls of the Emerald City.
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The next morning the sun was behind a cloud, but they started on, as
if they were quite sure which way they were going. But day by day passed
away, and they still saw nothing before them but the scarlet fields. The
scarecrow began to grumble a bit.“We have surly lost our way, “he
said, “and unless we find it again in time to reach the Emerald City I shall
never get my brains. ”

“Nor my heart, “declared the tin woodman.



“You see, ”said the cowardly lion, with a whimper, “I haven’t the
courage to keep tramping forever, without getting anywhere at all. ”

The Dorothy lost heart. She sat down on the grass; thought for a while
and suggested, “Suppose we call the field-mice, they could probably tell us
the way to the Emerald City. ”

Dorothy below the little whistle she had always carried about her neck
since the Queen of the Mice had given it to her. Among them was the Queen
herself, who asked in her squeaky voice, “What can I do for my friends? ”

“We have lost our way, ”said Dorothy. “Can you tell us where the
Emerald City is? ”

“Certainly, ”answered the Queen, “but it is a great way off, for you
have had it at your backs all this time. ”Then she noticed Dorothy’s Golden
Cap, and said, “Why don’t you use the charm of the Cap, and call the
Winged Monkeys to you? They will carry you to the City of Oz in less than
an hour. ”

“I didn’t know there was a charm, “answered Dorothy, in surprise.
“What is it? ”

“It is written inside the Golden Cap, ”replied the Queen of the
mice, “but if you are going to call the Winged Monkeys we must run
away, for they are full of mischief and think it’s fun to plague us. ”

“Won’t they hurt me? “asked the girl.

“Oh, no! They must obey the wearer of the Cap. Good-bye! ”And she
scampered out of sight, with all the middle hurrying after her.

Dorothy looked inside the Golden Cap and saw some words upon the
lining. These, she thought, must be the charm, so she read the directions
carefully and put the Cap upon her head. “Ep-pe, pep-pe, kak-ke! ”she
said, standing on her left foot. “Hi-lo, hol-lo. Hel-lo! "Dorothy went on,
standing this time on her right foot. “Ziz-zy, zuz-zy, zik! ”said Dorothy,
who was now standing on both feet. This ended the saying of the charm, and



they heard a great chatting and flapping of wings, as the band of winged
monkeys flew up to them.

The King bowed low before Dorothy, and asked, “What is your
command? ”And the girl announced her wish.

“We will carry you, ”replied the King, and no sooner had he spoken
than the two of Monkeys caught Dorothy by arms and flew away with her.
Others took the scarecrow and the tin woodman and the lion, and one little
monkey seized Toto and flew after them.

After a few seconds as Dorothy looked down she saw the green,
shining walls of the Emerald City. She wondered at the rapid flight of the
monkeys, but was glad that the journey was over. During the ride the King
had informed Dorothy that she was entitled to use the power of the Golden
Cap only three times, The strange creatures set travelers down carefully
before the gate of the City the King bowed low to Dorothy, and then flew
swiftly away, followed by his entire band.
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I haven’t the courage to keep tramping forever, without getting
anywhere at all.

What can I do for my friends?

She wondered at the rapid flight of the monkeys, but was glad that the
journey was over.

You’ve Got Mail



Just had a breakthrough.
W T — AR
What you have done is clearly over the top.
(N EERTEZS U
Selected Scene 1:

Joe: Kathleen Kelly, hello. This is a coincidence. Would you mind if I
sat down?

Kathleen: Yes, yes, Iwould. Actually I’m expecting someone.
Thanks.

Joe: Pride and Prejudice.
Kathleen: Do you mind?

Joe: 1 bet you read that book every year. I bet you just love that Mr.
Darcy and your sentimental heart just beats wildly at the thought that he
and, well, you know whatever her name is, are truly honestly going to end
up together.

Waiter: Can I get you something?



Kathleen: No, no, he’s not staying.

Joe: Mochachino, decaf, non-fat.

Kathleen: No, you are not staying.

Joe: I’ll just stay here until your friend gets here. Gee, is he late?

Kathleen: The heroine of Pride and Prejudice is Elizabeth Bennet. She
is one of the greatest and most complex characters ever written, not that you
would know.

Joe: As a matter of fact, I’ve read it.
Kathleen: Oh, well, good for you.
Joe: I think you’ll discover a lot of things if you really knew me.

Kathleen: If I really knew you, I know what I would find instead of a
brain, a cash register, instead of a heart, a bottomline.

Joe: What?
Kathleen: I just had a breakthrough.
Joe: Whatis it?

Kathleen: I have you to thank for it, for the first time in my life when
confronted with a horrible, insensitive person I knew exactly what I wanted
to say and I said it.

Joe: Well, I think you have a gift for it. It was a perfect blend of
poetry and meanness.

Kathleen: Meanness, let me tell you something about meanness...
Joe: Don’t misunderstand me. I’m just trying to pay you a compliment.

Kathleen: Oh, oh, why are you touching that? What are you doing?



Joe: Is this aredrose? No, you know it’s a crimson rose. Something
you read about in a book, no doubt.

Kathleen: It’s funny to you, isn’tit? Everything is a joke to you.
Please leave. Please, please leave, I bee you. Thank you.

Joe: You know what that hanky ’reminds me of?
Kathleen: Hmm...

Joe: The first day I met you.

Kathleen: The first day you lied to me.
Joe: Ididn’t lie to you.

Kathleen: You did too.

Joe: No, Ididn’t.

Kathleen: Yes, you did.

Joe: 1did not.

Kathleen: You did too.

Joe: 1did not,

Kathleen: You did too.

Joe: 1did not.

Kathleen: You did too. I thought all that Fox stuff was so charming. F-
O-X.

Joe: Well, Ididn’tlie about it.

Kathleen: Joe, just call me Joe.



Joe: Sure.

Kathleen: As if you were one of those stupid 22-year old girls with no
last name. Hi, I’'m Kimberly, hi, I’'m Janice. Don’t they know you’re
supposed to have a last name? It’s like they’re an entire generation of
cocktail waitresses.

Joe: Look, I am nota 22-year old cocktail waitress.
Kathleen: That is not what I meant.

Joe: And when I said the thing about the Price Club and the cans of
olive oil, that’s not what I meant.

Kathleen: Oh, you poor sad multi-millionaire. I feel so sorry for you.
(Someone comes into, Kathleen raises her head and looks forward.)

Joe: Take a wild guess that’s not him either. So who is he, I wonder?
Certainly not I, gather the world’s greatest living expert on Julius and Ethel
Rosenberg but somebody else entirely different. And will you be mean to him
too?

Kathleen: No, I will not. Because the man who is coming here tonight
is completely unlike you. The man who is coming here tonight is kind and
funny and he’s got the most wonderful sense of humor.

Joe: But, he’s not here.

Kathleen: Well, if he’s not here he has a reason because there’s not a
cruel or careless bone in his body. But I wouldn’t expect you to understand
anybody like that. You with your theme park multi-level homogenize the
world mochachino land. You’ve deluded yourself into thinking that you’re
some sort of benefactor bringing books to the masses. But no one will ever
remember you Joe Fox and maybe no one will remember me either, but
plenty of people remember my mother and they think she was fine and they
think her store was something special. You are nothing but a suit.

Joe: That’s my cue. Have a good night.



Selected Scene 2:

Joe, on his way to Kathleen’s apartment building, carrying a bunch of

daisies, wrapped in cellophane.

idea.

Joe goes up the stoop to her building and presses at buzzer.
Kathleen: (voice clogged, through intercom) Whoisit?
Joe: it’s Joe Fox.

Kathleen: What are you doing here?

Joe: Hi, may I please come up?

Kathleen: No, 1don’t,; no, Idon’treally think that... that is a good

Someone else walks up to the door, unlocks it and walks in. Joe

follows.

Kathleen: (into the intercom) I have a terrible cold, can you hear

that? Listen, I’m sniffling and I’'m not really awake-and I’m taking
echinacea -and vitamin C and sleeping practically twenty-four hours a day. I

have

a temperature and I think I’m contagious so I would really appreciate it

if you would just go away...

sure.

Joe: (knock on the door) , Kathleen?
Kathleen: HAHA, Just a second. Just a second.
Joe: Hello.

Kathleen: Hello. What are you doing here ?

Joe: I heard you were sick and I was worried and I wanted to make



Kathleen : What?

Joe: Is there somebody here?

Kathleen: No. Oh, it’s the Home Shopping Network.

Joe: Oh, do you buy any of those little porcelain dolls?

Kathleen: I was thinking about it. Hey, you put me out of business...
Joe: Uh, yes, Idid.

Kathleen: Did you come to gloat?

Joe: No.

Kathleen: To offer me a job...

Joe: Iwould never...

Kathleen: Because I have plans, I have plenty of offers, you know?
I got offered a job by...

Joe: My former?
Kathleen: Oh, yeah, actually by... Oh, your former?
Joe: We broke up.

Kathleen: That’s too bad. You were so perfect for each other. I don’t
mean to say things like that. No matter what you have done to me, there is
no excuse for my saying anything like that. But every time I see you...

Joe: Things like that just fly out of your mouth.
Kathleen: Yes.

Joe: 1bought you flowers.



Kathleen: Oh, thank you.

Joe: Why don’t I put these in some water? And, hey, you’re sick,
you should sit down.

Kathleen: All right.

Joe: Okay, Ineed a vase, avase.

Kathleen: Above the refrigerator.

Joe: Here it is. Hey, George says hello by the way.
Kathleen: Oh.

Joe: He’s the one who told me you were sick.
Kathleen: How’s George?

Joe: Great! Really great! He’s revolutionizing the place. So you can’t
work in his department unless you have a P. H. D. in children’s literature.

Kathleen: I love daisies.
Joe: You told me.

Kathleen: They’re so friendly. Don’t you think daisies are the
friendliest flower.

Joe: Ido.
Kathleen: When did you break up?
Joe: A couple of weeks ago.

Kathleen: Everyone is breaking up, you, me, this other people I
know broke up with someone in an elevator, or just after it, or just outside
it, or they got stuck. I... I... When I saw you at the coffee place I was waiting
for him and I was...



Joe: Charming.

Kathleen: Was not charming.

Joe: Well look charming. Tea?

Kathleen: Yes. I was... I was upset and horrible.
Joe: Honey?

Kathleen: Yes.

Joe: I was the horrible one.

Kathleen: Well, that’s true, butI have no excuse.

Joe: Oh, I see. I see what you’re saying. That’s interesting whereas I
am a horrible person therefore I have no choice but to be horrible. That’s
what you’re saying. But that’s alright, that’s alright. I put you out of
business so you’re entitled to hate me.

Kathleen: I don’t hate you.

Joe: But you’ll never forgive me, just like Elizabeth.

Kathleen: Who?

Joe: Elizabeth Rennet in Pride and Prejudice. She was too proud.
Kathleen: What? I thought you hate Pride and Prejudice.

Joe: Or was she too prejudice and Mr. Darcy is too proud? Well, 1
can’t remember, It wasn’t personal.

Kathleen: What is that supposed to be? I am so sick of that. All that
means is that wasn’t personal to you, but it was personal to me, it’s
personal to a lot of people. I mean, What’s so wrong with being personal

anyway ?



Joe: Uh, nothing.

Kathleen: Because whatever else anything is, it ought to begin by
being personal. My head’s starting to get fuzzy. Uhh, why did you stop by
again, I forgot.

Joe: I Wanted to be your friend.
Kathleen: Oh.

Joe: Iknew it wasn’t possible. What can I say, sometimes a guy just
wants the impossible. Can I ask you a question?

Kathleen: What?

Joe: What happened with that guy at the cafe?
Kathleen: Nothing.

Joe: But you’re crazy about him.

Kathleen: Yes, Iam.

Joe: Well, why don’t you run off with him. What are you waiting

for?

Kathleen: I don’t actually know him.

Joe: Really?

Kathleen: I only know him through the... You’re not going to believe
this.

Joe: Oh, let me guess, through the Internet?
Kathleen: Yes.

Joe: Hmmm, you’ve got mail.



Kathleen: Yes.
Joe: Those are very powerful words.
Kathleen: Yes.

Joe: Well, I’'m happy for him, although, could I just make a little
suggestion ?

Kathleen: What?

Joe: I think you should meet him. No, I take that back. Why would
you wanna meet somebody you’re crazy about?

Kathleen: Hey, I hardly think I need to take advice from a person
who...

Joe: No, I can see that I brought out the worst in you. Let me just help
you to not say something you’re just going to torture yourself about for years
to come. I hope you feel better soon. It’d be a shame to miss New York in the

spring.

Kathleen: Thank you for the daisies.
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I think you’ll discover a lot of things if you really knew me.

I heard you were sick and I was worried and I wanted to make sure...

What happened with that guy at the cafe?

Artificial Intelligence



Is it a game?

XA AN ?

I’m sorry I broke myself.
R, ITHDHD T .
David: Is it a game?
Monica: Yes.

Monica: You won’t understand the reasons but I have to leave you
here.

David : Isita game?

Monica: No.

David: When will you come back for me?

Monica: I’'m not, David. You’ll have to be here by yourself.

David: Alone?



Monica: With Teddy.

David: No. No, no, no! No, Mommy, please! No, no. Please,
Mommy.

Monica: They would destroy you, David!

David: I’m sorry I broke myself. I’'m so sorry I cut your hair off. I'm
sorry I hurt Martin.

Monica: I have to go. I have to go! Stop it! I have to go now.

David: Mommy, don’t! Mommy, if Pinocchio became real and I
become a real boy, can I come home?

Monica: That’s just a story.
David: But a story tells what happen.

Monica: Stories are not real! You’re real! Now, look. Take this,
alright? Don’t let anyone see how much it is. Look. Don’t go that way. Go
anywhere but that way or they’ll catch you. Don’t ever let them catch you!
Listen, stay away from Flesh Fairs, away from where there are lots of
people. Stay away from all people. Only others like you, only Mecha are
safe!

David: Why do you want ot leave me? Why? I’m sorry I’m not real.
If you let me, I'll be so real for you'!

Monica: Let go, David! Let go! I’'m sorry I didn’t tell you about the
world.
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You won’t understand the reasons but I have to leave you here.
You’ll have to be here by yourself.

If you let me, I'll be so real for you!

Casablanca



A lot of water under the bridge.

INEINE SRR/

That’s the way it goes. One in, one out.
HAEN], —idt—HH.

Selected Scene 1:

Rick: Louis, you’ve got something on your mind. why don’t you spill
it?

Renault: How observe you are! As a matter of fact, I want to give you
a word of advice.

Rick: Oh yeh. Have a brandy?
Renault: Thank you. Rick, there are many exit visas sold in this cafe.
But we know that you’ve never sold some. That’s the reason we permit you

to remain open.

Rick: I thought It’s because we let you win at the roulette.



Renault: Now, that’s another reason. There is a man who’s arrived in
Casablanca on his way to America. He’d offer a fortune to anyone who
furnish him with an exit visa.

Rick: Well? What name’s his?

Renault: Victor Laszlo.

Rick: Victor Laszlo!

Renault: Rick, that’s the first time I’ve ever seen you so impressed.
Rick: Well, he’s succeeded in impressing half the world.

Renault: It’s my duty to see that he doesn’t impress the other half.
Rick, Laszlo must never reach America. He stays in Casablanca.

Rick: It’ll be interesting to see how he manages ...
Renault: Manage what?

Rick: His escape.

Renault: Oh, butI just told you...

Rick: Stop it! He escaped from a concentration camp and Nazis have
been chasing him all over Europe.

Renault: This is the end of the chase.

Selected Scene 2:

Laszlo: Monsieur Blame, I wonder if I could talk to you?
Rick: Go ahead.

Laszlo: Well, is there some other place? It’s rather confidential,
what 1 have to say.



Rick: Come up to my office.

Laszlo: You must know that it’s very important I get out of
Casablanca.

All righl. But it’s my privilege to be one of the leaders of the great
movement. You know what I have been doing. You know what it means to
the work, to the lives of thousands and thousands of people that I should be
free to reach America and continue my work.

Rick: I'm not interested in politics. The problems of the world are not
in my department. I’'m a saloon keeper.

Laszlo: That wasn’t always your attitude.
Rick: Wasn’tit?

Laszlo: My friends in the underground tell me that you have quite a
record. You ran guns to Ethiopia. You fought against the Fascists in Spain.

Rick: What of it?

Laszlo: Isn’tit strange that you always happened to be fighting on the
side of the underdog?

Rick: Yes, I found that an expensive hobby, too. But then I never
was much of a businessman.

Laszlo: Are you enough of a businessman to appreciate an offer of
100, 000 francs?

Rick: I appreciate it but I don’t accept it.
Laszlo: I’ll raise it to 200, 000.

Rick: My friend, you can make it a million francs or three. My answer
would still be the same.

Laszlo: There must be some reason why you won’t let me have them.



Rick: There is. I suggest that you ask your wife.

Laszlo: Ibeg your pardon?

Rick: Isaid, ask your wife.

Laszlo: My wife?

Rick: Yes.

Selected Scene 3:

Rick: The names are Mr. and Mrs. Victor Laszlo.

I[lsa: But why my name, Richard?

Rick: Because you’re getting on that plane.

Ilsa: ButI ... Idon’t understand. What about you?

Rick: I’'m staying here with him till the plane gets safely away.
Ilsa: No, Richard, no. What’s happened to you? Last night we said...

Rick: Last night we said a great many things. You said I was to do the

thinking for both of us. Well, I’ve done a lot of it since then. It all adds up to
one thing. You are getting on that plane with Victor where you belong.

IIsa: Richard, no, I...

Rick: You’ve got to listen to me. Have you any idea what you’ve got to

look forward to if you stayed here? Nine chances of ten we both wind up in
the concentration camp. Isn’t that true, Louis?

Renault: I’m afraid Major Strasser will insist.
Ilsa: You are saying this only to make me go.

Rick: I’m saying it because it’s true. Inside us, we both know you



belong with Victor. You’re part of his work, the thing that keeps him going.
If that plane leaves the ground and you are not with him, you regret it
maybe not today, maybe not tomorrow, but soon and for the rest of you
life.

Ilsa: What about us?

Rick: We’ll always have Paris. We didn’t have ... We lost it until you
came to Casablanca. We got it back last night.

Ilsa: And I said I would never leave you.

Rick: And you never will. I got a job to do, too. Where I’m going,
you can’t follow. What I got to do you can’t be any part of. [lsa, I’'m not
good at being noble. But it doesn’t take much to see that the problems of
three little people don’t amount to a hill of bean in this crazy world. Someday
you understand that. Not now.

Rick: Here’s looking at you, kid.
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But it’s my privilege to be one of the leaders of the great movement.
You know what I have been doing.

I appreciate it but I don’t accept it.

Scent of a Woman
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Their spirit is dead, if they ever had one.
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This is such a crock of shit!
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Selected Scene 1:

Mr. Slade: Get out of here, Charlie.

Charlie: I thought we had a deal.

Mr. Slade: I welched. I’'m a welcher. Didn’t I tell you?
Charlie: No, what you told me was that you gave me all the bullets.
Mr. Slade: 1 lied.

Charlie: Yeah, well, you could have fooled me.

Mr. Slade: And I did. Charlie, how you ever gonna survive in this
world without me?



Charlie: Why don’t you just give me the gun,all right? What... What
are you doing ?

Mr. Slade: I’'m gonna shoot you too. Your life’s finished anyway. Your
friend George’s gonna sing like a canary.And so are you. Andonce you’ve
sung, Charlie, my boy, you’re gonna take your place on that long, gray
line of American manhood. And you will be through.

Charlie: I’d like to disagree with you, Colonel.

Mr. Slade: You’re in no position to disagree with me, boy. I got a
loaded 45 here. You got pimples. I’'m gonna kill ya, Charlie, because I
can’t bear the thought of you sellin’ out!

Charlie: Put the gun down, all right, Colonel?
Mr. Slade: What? You givin’ me an ultimatum?
Charlie: No, I'm ...

Mr. Slade: I give the ultimatums!

Charlie: I’'m sorry. All right ? I’m sorry.

Mr. Slade: It’s all right. Charlie. You break my heart, son. All my life I
stood up to everyone and everything because it made me feel important. You
do it ’cause you mean it. You got integrity, Charlie. I don’t know whether to
shoot you or adopt you.

Charlie: Not much of a choice, isit, sir?
Mr. Slade: Aw, don’t get cute now.
Charlie: Colonel, please put the gun away?

Mr. Slade: T asked you a question. Do you want me to adopt ya, or
don’t ya?

Charlie: Please ? I mean you’re just in a slump right now.



Mr. Slade: Slump? No slump, Charlie. I’'m bad. I’m not bad. No. I’m
rotten.

Charlie: You’re not bad. Y-You’re just in pain.

Mr. Slade: What do you know about pain? Hmm? You little snail
darter from the Pacific Northwest. What the fuck you know about pain?

Charlie: Let me have the gun, Colonel.
Mr. Slade: No time to grow a dick, son.
Charlie: Just, just give me the gun, all right, Colonel ?

Mr. Slade: I'm talkin’ a parade ground. Ten-hut! Soldier, that was a
direct order.

Charlie: Give me the gun?

Mr. Slade: You can stay or you can leave. You understand? Either
way, [’m gonna do this thing. Now why don’t you leave and spare
yourself?

Charlie: T want your gun, Colonel.

Mr. Slade: I’'m gonna give myself a count. You need a count for
balance. Five, our...three...two...one. Fuck it.

Charlie: Gimme ! Fuck it!

Mr. Slade: Get out of here !
Charlie: I’'m stayin’ right here!
Mr. Slade: Get outta here !
Charlie: I’'m stayin’ right here.

Mr. Slade: I’ll blow your fuckin’ head off!



Charlie: Then do it! You want to do it ? Do it! Let’s go.
Mr. Slade: Fuck. Get outta here!

Charlie: You fucked up, all right? So what? So everybody does it.
Get on with your life, would ya ?

Mr. Slade: What life? 1 got no life ! I’m in the dark here! You
understand? I’'m in the dark !

Charlie: So give up. You want to give up, give up...‘cause I’'m givin’up
too. You said I’'m through. You’re right. We’re both through. It’s all over. So

let’s get on with it. Let’s fuckin’ do it. Let’s fuckin’ pull the trigger, you
miserable blind mother fucker. Pull the trigger.

Mr. Slade: Here we go, Charlie.
Charlie: I’'m ready.

Mr. Slade: You don’t want to die.
Charlie: And neither do you.

Mr. Slade: Give me one reason not to.

Charlie: I’ll give you two. You can dance the tango and drive a Ferrari
better than anyone I’ve ever seen.

Mr. Slade: You’ve never seen anyone do either.
Charlie: Give me the gun, Colonel.

Mr. Slade: Oh, where do I go from here, Charlie?
Charlie: If you’re tangled up, just tango on.
Selected Scene 2:

Mr. Slade: But not a snitch!



Mr. Trask: Excuse me?

Mr. Slade: No, I don’t think I will.
Mr. Trask: Mr. Slade.

Mr. Slade: This is such a crock of shit!

Mr. Trask: Please watch your language, Mr. Slade. You are in the
Baird school, not a barracks. Mr. Simms, I will give you one final
opportunity to speak up.

Mr. Slade: Mr. Simms doesn’t want it. He doesn’t need to be labeled...
Still worthy of being a Baird-man. What the hell is that? What is your motto
here? Boys, inform on your classmates, save your hide; anything short of
that, we’re gonna burn you at the stake? Well, gentlemen. When the shit
hits the fan, some guys run and some guys stay. Here’s Gharlie facin’ the
fire, and there’s George hiding in big daddy’s pocket. And what are you
doing? You’re gonna reward George and destroy Charlie.

Mr. Trask: Are you finished, Mr. Slade?

Mr. Slade: No. I am just getting warmed up. I don’t know who went to
this place. William Haward Taft, William Jennings Bryant, William Tell,
whoever. Their spirit is dead, if they ever had one. It’s gone. You’re
building a rat ship here, a vessel for seagoing snitches. And if you think
you’re preparing these minnows for manhood, you better think again,
because I say you are killing the very spirit, this institution proclaims it
instills, What a shame! What kind of a show are you guys putting on here
today? I mean, the only class in this act is sitting next to me. I’m here to
tell you this boy’s soul is intact. It’s non negotiable. You know how I
know? Someone here, and I’m not gonna say who, offered to buy. Only
Charlie here wasn’t selling.

Mr. Trask: Sir, you’re out of order!

Mr. Slade: Out of order, I show you out of order. You don’t know what
out of order is. Mr. Trask. I’d show you, but I’m too old, I’'m too tired,



and too fucking blind. If I were the man I was five years ago, I’d take a
flamethrower to this place! Out of order? Who the hell you think you’re
talking to? I’ve been around”, you know? There was a time I could see.
And I have seen. Boys like these, younger than these, their aims torn out,
their legs ripped off. But there is nothing like the sight of an amputated spirit.
There is no prosthetic for that. You think you’re merely sending this splendid
foot soldier’back home to Oregon with his tail between his legs, but I say
you are executing his soul! And why? Because he’s not a Baird-man,
Baird-man. You hurt this boy, you’re gonna be Baird-bums, the lot of you.
And, Harry, Jimmy, Trent, wherever, you are out there, tuck you too!

Mr. Trask: Stand down, Mr. Slade!

Mr. Slade: I'm not finished. As I came in here, I heard those words:
“Cradle of leadership.”Well, when the bough breaks, the cradle will fall,
and it has fallen here. It has fallen. Makers of men, creator of leaders. Be
careful what kind of leaders you’re producing here. I don’t know if Charlie’s
silence here today is right or wrong. I’m not a judge or jury. But I can tell you
he won’t sell anybody out to buy his future! And that, my friends, is called
integrity. That’s called courage. Now that’s the stuff leaders should be made
of. Now I have come to the crossroads in my life. I always know what the
right path was. Without exception, I know, but I never took it. you know
why? It was too damn hard. Now here’s Charlie. He’s come to the
crossroads. He has chosen a path. It’s the right path. It’s a path made of
principle that leads to character. Let him continue on his journey. You hold
this boy’s future in your hands, Committee. It’s a valuable future, believe
me. Don’t destroy it. Protect it. Embrace it. It’s gonna make you proud one
day. I promise you.
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No. I am just getting warmed up.



As I came in here, I heard those words: “Cradle of leadership”.

Don’t destroy it. Protect it. Embrace it. It’s gonna make you proud one
day. I promise you.
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